SYLLABUS

Program

DEPARTMENT OF TRADITIONAL DRAWING AND PAINTING

Programme Code :

SHEAS = RTP,

Duration :

4 YEARS

Programme
Objective :

The BFA programme in traditional drawing and painting is to develop strong
minded graduates with high quality skills in the traditional art field

To provide in depth knowledge to the students about traditional art field that will
give confidence to the student for self employment in the field of traditional art
To enable the students to prepare for various competitive examinations held by
government and private sectors

To teach the students about the history of fine arts and traditional art

To provide students a knowledge - based learning and experience of the art
practices method of traditional sculptural Art

Students will gain knowledge about the materials and methods used for painting
in ancient period

Programme
Outcome :

. The students will understand the different styles and how forms has been

Developed in Indian painting

. The students would have gained in depth knowledge and would be capable for

self employment in the field of traditional art
Demonstrate a comprehensive understanding of the traditional art and aesthetics
theoretically

The skill based courses support the students to develop entrepreneurship in the
field of fine art

. Student will be able to engage in traditional and design field
. By learning this course the students helps with the development of traditional

art

Programme Specific
Outcome

At the completion of the program ,students will be able to

1. Withstand [n a world with more job seekers and less job opportunities by enabling
the students to become self sufficient entrepreneurs in the field of fine art

2. Teach fine art to school students

3. Become an art curator

4. The main objectives of this degree{course} is teach this traditional art which is
being passed down for generations of a specific category of people to every student
irrespective of their background




LIST OF COURSES

I-YEAR
Subject Title of the course C/E/s/L
code Credit
L T P C
| — SEMESTER
Language Tamil — | L 2 |0 0 2
Language English -- | L 2 |0 0 2
Theory Iconometry C 3 |0 0 3
Practical Studio Practice -- | C 0 |1 3 4
Practical Sculptural Drawing - | C 0 {0 3 3
Theory Fundamental of Art E 2 |0 0 2
Soft Skills Soft Skills S 0 |0 2 2
Self Study Naan Mudhalvan Scheme S 0 |0 1
TOTAL 18
Subject Title of the course C/Efs/L
code Credit
L T P C
Il - SEMESTER
Language Tamil -1 L 2 |0 0 2
Language English-11 L 2 |0 0 2
Theory Science of Temple Architecture -| C 3 |0 0 3
Practical Studio Practice - || C 0 |1 3 4
Practical Sculptural Drawing - Il C 0|0 3 3
Theory History of Indian Painting E 2 |10 0 2
NME Architectural Drawing / Sudai Sculpture / Metal | E 0|0 1 1
Sculpture /Wood Sculpture
Soft Skills Soft Skills S 0 |0 2
Self Study Naan Mudhalvan Scheme S 0 |0 1
Study Educational Tour E 0|0 1 1
Tour
TOTAL 20




LIST OF COURSES

Il - YEAR
Subject Title of the course C/E/S/L
code Credit
L T P C
Il - SEMESTER
Language Tamil — il L 2 |0 0 2
Language English -- 1l L 2 |0 0 2
Theory Science of Temple Architecture - Il C 310 0 3
Practical Studio Practice - Il C 1 [0 3 4
Practical Architectural Design and Drawing - | 1 10 3 3
Elective Hindu Iconography E 2 |0 0 2
Soft Skills Soft Skills ] 0 |0 2 2
Self Study Naan Mudhalvan Scheme S 0 [0 2
TOTAL 18
Subject Title of the course C/E/S/L
code Credit
L T P C
IV - SEMESTER
Language Tamil - IV L 2 |0 0 2
Language English - IV L 2 |0 0 2
Theory Science of Temple Architecture -|/| C 3 |0 0 3
Practical Studio Practice - IV C 1 1]0 3 4
Practical Architectural Design and Drawing - I! C 0 |0 3 3
Elective Material and Method E 2 |0 0 2
NME Architectural Drawing / Sudai Sculpture / E 0 |0 1 1
Metal
Sculpture /Wood Sculpture
Soft Skills Soft Skills 5 0 |0 2 2
Self Study Naan Mudhalvan Scheme S 2 |0 0
Study Tour Educaticnal Tour E o |0 2 2
TOTAL 21




IV-YEAR

Subject Title of the course C/E/S/L
code Credit
LT |P C
VH — SEMESTER
Theory History of Western Painting C 3 |0 0 3
Theory Art and Science of Sculpture - I C 3 |0 0 3
Theory Epigraphy C 3 1|0 0 3
Practical Studio Practice - Vii C 1 (0 3 4
Practical Sculptural Drawing Through Auto CAD 2D C 1|0 2 3
Elective Music and Dance E 2 |0 0 2
Soft Skills Soft Skills S 0 |0 2 2
Field Work Summer Internship(During 6% Semester S 0 |0 0 3
Vacation)
TOTAL 23
Subject Title of the course C/E/S/L
code Credit
L T P C
VIl — SEMESTER
Theory Agamam C 3 |0 0 3
Theory Aesthetics C 3 10 0 3
Theory Sculptural Drawing Through Auto CAD 3D E 1 {0 2 3
Animation
Theory Temple Administration and HR&CE S 2 |0 0 2
' Soft Skiils S 0 |0 2 2
Study Tour Educational Tour ) O |0 2 2
Practical Project and Viva - Voce C 0 |0 8 8
TOTAL 23




LIST OF COURSES

Il - YEAR
Subject Title of the course C/E/S/L
code Credit
L T P C
V - SEMESTER
Theory Theory and Practice of AutoCAD C 3 |0 0 3
Theory indian Religions c 2 |1 0 3
Theory Introduction to Archaeology C 3 10 0 3
Practical Studio Practice -V~ P4 Vi %wfug, C 0 |1 3 4
Practical Sculpturai Drawing - Il C 0 |0 3 3
Theory Study of Sanskrit Literature C 2 |0 0 2
Soft Skills Soft Skills S 0 |0 2 2
Self Study Naan Mudhalvan Scheme S 0 (|0 1
TOTAL 20
Subject Title of the course C/E/S/L
code Credit
L T P C
VI - SEMESTER
Theory Folk and Tribal Painting of India C 3 |0 0 3
Theory Art and Science of Scuipture C 3 0 3
Theory Regional School of Architecture and Sculpture- | C 3 (0 0 3
Kalinga and Hoysala
Practical Studio Practice - VI C 0 |1 3 4
Practical Sculptural Drawing - IV C 010 3 3
efective Technique of Indian Murals in Ancient Texts E 2 |0 0 2
Soft Skills Soft Skills ) 0 |0 2 2
Study Tour Educational Tour S 0 |0 2 2
TOTAL 22




Course Structure (BFA- SCULPTURE)

4

Courses

Nature of Course

No of Course Credits Per Number of
Course Credits
Tamil Language 4 2 8 (4*2)
English Larguage 4 2 8 (4*2)
Theory 15 3 45 (15*3)
4 (7%4)
Practical 15 (7+8) 52
Core Course 3 (8*3)
Project Work 1 8 8
1 3 3
Field Work
Theory 8 2(8*2) 16
Elective Course Practical 4 2(4%2) 7
(EDU. TOUR) 1*(3*2)
Field Work
Non — Major Theory
Elective Course Practical
2 1(2*1) 2
Field Work
Soft Skills Soft Skills 8 2 16
Total 165




Online courses

- Swayam

~ Design thinking- A Primer https://on1inecourses.nptel.ac.in/noc23 mg72/preview

Folk and Minor Art h_t;gg//onlinecourses.nptel.ac.in/noc23 hs153/preview

Indian Art: Materials, Techniques and Artistic Practices

https:l/onlinecourses.nptel.ac.in/noc23 hs124/preview

Introduction to Indian art- An appreciation https://on1inecourses.nptel.ac.in/noc23 hsi126/preview
Visual Perception and Art: A Survey across the Cultures

https://onlinecourses.nptel.ac.in/noc23 hs127/preview

Critical Thinking https://onlinecourses.swavam2.ac.‘m/aic19 ma06/preview

Design, Technology and Innovation https://onlinecourses.nptel.ac.inlnoc23 de20/preview
Innovation by Design https://onlinecourses.swavamZ.ac.in[aic19 de02/preview

English Grammar for Employability https://onlinecourses.swavam2.ac.’inlaic21 ge24/preview

Designing Digital Solution https://onlinecourses.swavam2.ac.in/aic19 de01/preview

Decision- Making under Uncertainty https://onIinecourses.nptel.ac.in/nocZS mg70/preview
Cognition, transformation, and lives https:/ /onlinecourses.nptel.ac.in/nob23 hs119/preview

Digital image processing httns://onlinecourses.nptel.ac.in/nocZB eell8/preview

Modern digital communication Techniques https://onlinecourses.nptel.ac.in/noc23 eell3/preview
Information and communication technology https://onlinecourses.swavamZ.ac.inlaiclS geQl/preview
Visual Communication Design for Digital Media https:/Ionlinecourses.npte!_.ggn/ noc23 ar22/preview
Engineering drawing and computer graphics in Tamil

https://onlinecourses.swavamz.ac.in/aic22 ts40/preview

introduction to machine learning in Tamil https://onlinecourses.nptel.ac.in/noc23 cs105/preview
Welding science and technology in Tamil https://oniinecourses.nptel.ac.in/noc23 mm41/preview
Computer Graphics https:/lonlinecourses.nptei.ac.in/noc23 cs115/preview

Fundamental of Artificial Intelligence https://onlinecourses.nptel.ac.in/noc23 ged0/preview

Artificial Intelligence: Search methods for Problem Solving -
https://onlinecourses.nptei.ac.in/noc23 cs92/preview

Intellectual Property Rights and competition Law

https://onlinecourses.nptel.ac.in/noc23 mg68/preview :

Managing Intellectual Property in Universities https://onlihecourses.nptel.ac.in/noc23 hs109/preview
Introduction to Basic Spoken Sanskrit and Intermediate level of spoken Sanskrit :
https://oniinecourses.nﬂtel.ac.in/noc23 hs139/preview




MOOCS

How to Animate Logos for companies and Brands- https://www.udemy.com/course/living-logos-
animation-simple-after-effects/ :

Basic Animation in aftereffects https://www.udemy.com/course/basic-animation-in-after-effects/
Basic Design Principles https://www.udemy.com/course/basic-design-principles/

Graphic Design Workshop For beginners https://www.udemy.com/course/a-theoretical-practical-
approach-to-learn-graphic-design/

Graphic Design Theory for beginners https://www.udemy.com/course/graphic-design-bootcamp/

2 D Hllustration and Animation Intermediate https://www.udemy.com/course/2d-illustration-and-
animation-intermediate/ '

intro to 2D lllustration and Animation https://www.udemy.com/course/intro-to-2d-illustration-and-

animation/

Watercolor realistic orchid paintinghttps://www.udemy.com/course/watercolor-realistic-orchid-

painting-step-by-step-workshop/
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Course Code: ICONOMETRY

Compuisory : Core /Elective Core

COURSE_OBJECTIVES:

1. To introduce the students to the different typesof Divineforms and systems of
measurements inTraditional Architecture and sculpture.

2. To make the students understand the Various Postures of sculptural images and its
spatial Flexions { Bhangas)

3. To enable the students to know about the symbols, weapons and gestures of the
sculptural images.

4. To make the students know the significations of Head —Dresses, ornaments, Raimaids
of the male and female deities.

5. To let the students, know to determe the heights of Divine images, The plumbline of
measurements, and different types of Talamana.

SYLLABUS:

UNIT-1
Emergence of the scale from the Paramanu to Manangulam, muzhakol, Ratni, Aratni and Rajju

appreciation and savouring of the arts. The classifications of sculpture, Sakalam, Niskalam and Sakala -
Niskalam :Chitram, Chitrartham and Chitrapasam, Chala , Achala and Chalachala : Satvika, Rajasa and

Tamasa.

UNIT-TI
Materials used in the fashioning of images Abanga, Samabanga — Athibanga.

UNIT-IO
Ayudhas used by deities to Samhara {Shakthi, Sula, Chakra etc.,) work tools (Kalappai, Ulakkai etc.,)

Animals and birds (Deer, Parrot, etc., ) flowers (Alli, Kuvalai etc.,} fruits (Mango, Banana etcc.,) Gestures
with one hand (Abhaya to Tadana), gestures with both hands (Anjali to Dharmachakara).

UNIT-TV

13 types of headgear and Hairstyle {}atamakuta to Karantamaguta). Ornaments for Hair, Neck, Chest,
Arm, ornaments around the waist and Thigh, leg and foot.

UNIT-V
Twelve suitable measurements from Lingamana to Matrangula, Linear measurements of Vaishnava

images.
EXPECTED COURSE OUT COMES.

1. Pupils are tested for their knowingabout different types of Divine forms such as
sakalam, Nishkalam, Sakalanishkalam — Chitram, Chitrartham, Chitrabhasam — Achalam,

Chalam, Chalachalam and systems of Traditional measurement.
5. Students are checked for their capacity of knowing the postures of stanaka, Asana,
Sayana — The curves and flexions of the body (Bhanga )

3. Students are checked for the understanding of the different weapons and gestures of




sculptural images.
4. Students are tested for their knowledge of the importance of ornamentation works in

Traditional Sculptural forms.
5. Students are evaluated on the understanding oftheir Shanmanas , Dasatalasand for

their knowledge of determining measurements for sculptural images.

Text Books
SirpaChennool — V. Ganapati Sthapati




Course : STUDIO PRACTICE -1

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

Course Objectives

1. Students will become capable of drawing & colouring the Hairstyles & Ornaments as
mentioned in the Shilpashastras.

2. They will become efficient in drawing & painting of weapons & symbol in Traditional
method.

Unit — 1 Painting of Hairstyles
Painting of Jada Pantham , Jada Mandlam , Jada Magndam , Veerichadai , Kesa Pantham,
Thamillam, etc.

Unit —II Ornaments
Painting of Kandigai , Sharappali, Arumpucharam , Utharapantham , Tholvalai and Soodajam ,

Mehalai, Araipattikai, Kurangucheri.

Unit —IIT Weapons
Painting of Vajrayutham , Kedayam (Shield), Sakkaram , Gathari , Sakthi , Soolam.

Unit — IV Symbols
Sangu ,Phasam , Kalappai , Kamandalam.

Unit — V Music Instruments
Udukkai , Yazhl, Veenai.

Expected Course Outcomes

1. They would be efficient in drawing & painting of weapons & symbol in Traditional method.
2. They would have become capable in drawing & painting the Hairstyles & Ornaments as
mentioned in Shilpasastra.

Text Books
1. Chirpa chennool — V. Ganapathi Sthapati

Ref Books

1. Oviya kodugal — G. Thirugnanam
2. Oruva Kodugal — G. Thirugnanam




Course : SCULPTURAL DRAWING -1

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

| |

Course Objectives

1. Design is an arrangement of various forms and shapes for a specific purpose in a given space.

2. Tt establishes the coordination of different forms with the available space in a harmonious
way.

3. Students will become proficient in making traditional sculptural designs like Yazhi Maharam
etc.

Unit-1I
Creations of different effects and using different types of lines.
Exercises of different kinds of line in a Square format.

Unit 11
Forms and their types Role of forms in design.
Exercises on creating a design in square format using basic geometrical forms.

Uit I - T pan
Different types of design like a horse tail and stvan-tail.

Unit-1V
Making a design of Yazhi, Maharam and Nasi.

Unit—V
Creating the Thiruwatchi design of Nataraj and Sakthi.

Expected Course Qutcomes

1. Students would be able to understand the quality of lines , shapes , forms and their behavior
when they are in proximity to each other.

2. After completing the course , Students would be proficient in making traditional sculptural
designs .

Text Books
1. Chirpa chennool — V. Ganapathi Sthapati

Ref Books

1. Oviya kodugal — G. Thirugnanam
2. Oruva Kodugal ~ G. Thirugnanam

NIy e




3. Indian Painting from Ajanta Caves — Singh.M
4. Indian Painting under the Mughals - Percy Brown




Course Code :

Compulsory : Core / Elective Core

Course Title :Fundamental of Art

Course Objectives :

The objective of teaching fundamental of visual art to students is to acquaint the basic
principles of line form, colour, tone, texture and space and to know about meaning and
definition of art and art as essential part of real world

Unit |
Art : Meaning and definition, Classification and Importance
Fundamentals of Arts
1. Origin of Art
2. Definition of work of Art, Classification of Art.
3. Different branches of fine art or visual art {painting, sculptures, applied art, graphic art)

Unit Il

Elements of Arts
1. Line (Types and characteristics, expressive qualities and functions)
2. Shape (Types, figure ground relationship)
3. Form, volume and mass (2D, 3D, Weight placement, overlapping)
4. Light (Types, physical qualities, uses and chiaroscuro)

Unit Il
Elements of Painting
1. Colour (Types,Hue, Value, Saturation, Intensity,colour schemes}
2. Texture (Types & functions})
3. Space (perspective, illusion, mechanical illusion, symbolic)
4. Time and motion (Natural, Mechanical lllusion, Symbolic)

Unit IV
Principles of Art
1. Unity, variety & harmony (Simplicity, repetition, proximity)
2. Balance (Symmetry, Asymmetry, Horizontal, Vertical, Radical, Imbalance
3. Rhythm (Repetitive, Alternative, Progressive Flowing)
4. Emphasis (Isolation, subordination, locations, domination, convergence)

Unit v
Principles of Composition
1. Focal Point (Types, purpose, cropping, rule of Thirds)
. 2. Scale & Proportion (Types, Hierarchical scaling, distortion, canons )
3. Contrast and Gradation {Visual, Colour, Opposites, simultaneous)
4. Movement & pattern (types, symbolic, illusion, repetition)

Expected Course Outcomes
Students get information about definition of art. The art language is based on concepts

called the “Elements and Principles of Art”. Introduction to the basics elements of art, 6
elements of art : Line, shape, colour, texture, space, value.

Suggested Readings
1. Artfundamentals : Colour, light, composition, anatomy perspective and depth - 3D total




o e wN

publishing

Light for Visual Artists : Understanding & using visual light in art and design — Richard Yot
Color and Light : A guide for the realist painter - James Gurney

Bridgman’s complete guide to drawing from [ife - George B. Bridgman

Art and Visual perception - Rudolf Arnheim

Visual Aesthetics — JJ De Lucio Meyer,
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Course Code :SCIENCE OF TEMPLE ARCHITECTURE I

Compulsory : Core /Elective Core

COURSE _OBJECTIVES :

1. To make the students to learn the basics of Traditional Architecture Theories.

2. To enable the students to classify the Art and Architecture of Nagara, Dravidian and Vesara
Temple Architecture.

3. To make the students understand the importance and uses of classical basic measurements of
Temple construction.

4. To enable the students to make comparative study between Temple and Human body in
standing and lying postures.

5. To equip the students to analysee the different types and styles of Vimanas.

Unit -1
Introduction to temple Architecture — Classical dimensions of Temple Architecture — Comparison
between the structure of the human and the temple.

Unit —1I
Elements of Egathala Vimana — Upapeetam Adhisthana, Mpaatham, Prastharam, Kandam and
Sthoopi

Unit —1i1
Styles of Vimana — Nagara, Dravida and Vesara styles.

Unit -1V
Bithi Lakshanam - Kostapancharam, Viruthaspuditharm,Kumbalatha, Komugai and Jalagam.

Unit-V
Study of techniques of calculating foundation wall thickness and roofing.

EXPECTED COURSE OUT COMES.
1. Students are tested for their knowledge in classical measurements methods of Temple Archituctural
Structures.
Students are imparted knowledge about Elements of Egathala Vimana.
Students are examined Various types of in Vimana for different heights.
To make the students observe Various ornamental works in Bithi Lakshana.
Students are checked for making Plans and Measurements, detailing and foundation details for
temple.

W e

Text Books
|. Sirpa chennool - V.Ganapathi Sthapathi

Reference Books
1. Silparathanam - Superintendent Govt Press Trivandrum
2. PK.Acharya - Architecture of Manasara
3. s Gamilsy Dienwly (Pedm - Siva sri Vijaya Soma Sekara Sivacharya
Published by Sivachara Corakatalai - Chennai '




Course : STUDIO PRACTICE - 11

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

I |

Course Objectives

1. Learn to Draw from traditional Birds and Animals with particulars measurements.

2. Develop the basic techniques of painting and rendering in varies media such as Colour Pencil
, Water colour and Poster Colour.

3. Students will become competent in drawing and painting Siva and Vishnu figures.

Unit—1 Traditional Painting of Birds & Animals
Drawing & Painting of Lion (Simmam).
Painting of Elephant

Unit —I1
Drawing and Painting of Yazhi.

Unit —111
Traditional drawing & Painting of Annam & Peacock.

Unit -1V
Drawing & Painting of God Vishnnu.

Unit-V
Drawing & Painting of God Siva with Iconographic details.

Medium
Pencil , Colour pencil , Poster / Water Colours on different like handmade sheets , Puffborad

(Size Al)

Expected Course Outcomes

1. Apply the techniques of drawing and rendering such as light and shade and Chiaroscuro.
2. Apply methods of techniques of various media such as Colour Pencil , Water colour and

Poster Colour.
3. They will have been competent in drawing and painting Siva and Vishnu figures.

Text Books
|. Chirpa chennool — V. Ganapathi Sthapati

Ref Books

1. Oviya kodugal — G. Thirugnanam
2. Oruva Kodugal — G. Thirugnanam




Course : SCULPTURAL DRAWING -1I

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

Course Objectives

1. Students become Capable of drawing figures in -Mathima & Uthama Dhasathala mentioned in
the Shilpashastrsis.

2. Students will learn to draw the hand postures seen in Traditional Sculptures with the help of
the measurement given in ancient Shilpasastras.

Unit—1 Traditional drawing of Hand Postures
Apaya Hastham, Vartha Hastham , Kadaga Hastham , Tharjini Hastham etc.

Unit—II Traditional Drawing of Uthama Dasathala Figures
Bust of Siva, Bhramma , and Vishnu.
Standing poses of Siva and Vishnu.
Drawing of Arithanarishwara and Bhudtha

Unit —II1 Traditional Darwing in Mathima Dhasathala
Bust of Gowri and Andal.
Standing poses of Lakshmi and Durkai

Unit —- 1V
Gowris bend postures (Bhangam).

Unit-V
Standing pose of Annuman.

Expected Course Qutcomes

1. Students would have become expertised in proficiently drawing the hand postures seen in
Traditional Sculptures.

2. After the course the students would have been able to draw figures in Uthama & Mathima
Dhasathala .

Text Books
1. Chirpa chennool — V., Ganapathi Sthapati

Ref Books

1. Oviyakodugal — G. Thirugnanam
2. Oruva Kodugal — G. Thirugnanam

Vi A O




Course Code ;

Compulsory : Core / Elective Core
Course Title :: History of Indian Painting
Course Objectives

The students will be able to :
1. To familiarize the students to the history of art in India.

2. To acquaint the students to the gradual development and characteristics of Indian Art.
Unit |

Prehistoric Painting in India

Wall painting of Ajanta, Bagh, Ellora, Badami, Sittanavasal, Kanchi, Panaimalai, Thanjavur,

Lepakshi, Kerala Murals such as Mattanchery Palace etc. Nayak Painting at Thanjavur and
Madurai.

Unit 1l
Miniature Painting

1. Sultanate Painting (the charupanchasika and pre Mughal School.
2. Rajasthani Miniature Painting (Mevar, Bundi, Kota, Jaipur, Kishan Garh).
3. Mughal Miniature Painting from Akbar to Shah Jahan,
4. Deccans Painting {ahmed Nagar, Bijapur and Golconda)
Unit i
Bengal School of Art
Abarindaranth Tagore, Nandalal Bose, Gaganendranath Tagore, Rabindranath Tagore, Ram-
Kinkar Baji, Jamini Roy, Amrita Sher Gil
Unit IV

Progressive Artist Group

1. Calcutta Group (Kolkatta) - Paritosh Sen, Bikash Bhattacharya, pradosh Das Gupta.
2. Progressive Artist Group (Mumbai) - M.F, Husain, F.N Souza, S.H Raza.

3. Delhi Shilpi Chakra

Unit V

Madras and South

1. KCS Pannikar, Sultan Ali, Nandagopal, PT Reddy, Anthony Dass, Dhanapal.
2. History of Government College of Architecture and Sculpture in Mamallapuram.
Expected Course Outcomes

The student should be able to :

To enable the students to analyze the development and characteristics of Indian art in order

to create a strong foundation to conceptualize their own artistic expressions and care
Text & Reference

Text Book:

1. Indian Painting -C. Sivaramamoorthy ; NET Publication, Delhi 1976
2. South Indian Painting - C.Sivaramamoorthi.

3. Contemporary indian Artists — Kapoor, Geeta

4. Indian Painting — Brown, Percy.

Reference Books:

1. Indian Miniature ~ Archer W.G

2. Art of Mughal India — Born, Wash and Bailey, Gordo




SEMESTER - lli




Course Code :SCIENCE OF TEMPLE ARCHITECTURE i

Compulsory : Core /Elective Core

COURSE OBJECTIVES :

1. To make the students learn about Vastu of Temple Architecture.

2. To make the students study about kinds of the Vimana on the basis of height.

3. To make the students do the soil testing and positioning of a temple to construct the temple .

4. Tomake the students understand the Sangusthabanam procedures for the construction of a temple.

5. To teach the students exact measurement ranging from Egathala Vimana ( Single—Vimana storied —
Vimana) to Panchadhala ) (Five -Storied ) .

Unit |
Boomi Pariksha (Ground examination ) Foundation Lakshanam. — Uthamam , Mathiyamam , & Athamam

Types of Soils.

Unit — 1l
Sangusthabanam and VastuLakshanan Selection of Wood to make Sangu ~ Finding direction of Uthraynam &
Dakshanayanam.

Unit -
PrakaralLakshanamand ruies to determine the sivapragaran.

Unit —IV
Vimana Lakshanam - up to five storied (Santhigam, Bowstigam, Jayatham, Arpothams and

Sarvagamiyam}.

Unit — V
Study of measurements of door openings, door frames and doors.

EXPECTED COURSE OUTCOMES.

Students are checked in for their understanding of importance and types of Boomipariksha and land
selection.

Students are checked for their familiarity with kind of vastu and Sanguthabanam.

Students are tested for their knowledge of the Prakaralakshana, and detailing the sivapragaram.
Students are examined in measurements of vimana upto five— storied of various types.

Students are checked, for the comprehension of in importance of door measurements, openings
and door frames.

—

o pWN

Toxt Books
1. WIYSL LLESmIpEoEETHS — HcneudGliFbdBsn. Smepnemb.

Reference Books
1. Silparathanam - Superintendent Govt Press, Trivandrum
2. Mayamatham -Sarashwathi Mahal Library, Thanjavur
3. MarichisVimanaracharakalpa -Tirumalai Tirupati Devasthanam Publications




Course : STUDIO PRACTICE - I11

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

Course Objectives

1. The course enable the students to acquire the skills to draw and colour the Vishnu Durga,
Meenakshi , and Anadhal figures.

2. The students will learn to draw and colour the different poses of Siva.

Unit—1
Traditional Drawings & Painting of Dhakshina Moorthy , and Bhairavar.

Unit —II
Drawing and Painting of Gajasankara moorthi.

Unit 111
Painting the image of Vishnu Durga.

Unit -1V
Painting the image of Meenakshi.

Unit—V
Painting the image of Aandhal.

Medium
Pencil , Colour pencil , Poster / Water Colours on different like handmade sheets , Puffborad
(Size Al)

Expected Course Outcomes

1. By the end of this course the students would have acquired the skill and knowledge to draw
and point the Vishnu Durga, Meenakshi and Aandhal figures.

2. The students would be able to draw and colour the different poses of Shiva in traditional
method by the end of the course.

Text Books
1. Chirpa chennool — V. Ganapathi Sthapati

Ref Books

1. Oviyakodugal — G. Thirugnanam
2. Oruva Kodugal — G. Thirugnanam




Course Code :ARCHITECTURAL DESIGN AND DRAWING -1

Compulsory : Core /Elective/ soft Skill Soft skill

COURSE OBJECTIVES :

1. To make the students know about the measurements of types of Upapeedam and its Proportions.

2. To make the students understand the importance of types of athistanam and off sets of main wall of
temple.

3. Toenable the students understand to draw the ornamentations of BithiPooshana.

4. Tomake the students comprehend measurements and types of prastharambLakshanam.

5. To equip the students to draw the kalgharan level - single storied - temple vimana with suitable

measurements,
Unit -1
Upapeedam — Different types of Upapeedam.
Unit — 11
Athistanam - Types of Athistanam in Pathapantham and Prathipantham.
Unit -II1
Bithipooshanal.akshanam and its measurements -PrastharalLakshanam.
Unit -1V

Up to Kalgharam Level — Egathala Vimana — side elevation and Front elevation.

Unit-V
Kalgharamlevel withanthralam and mugamanden — Ground plan of EgathalaVimanam.

EXPECTED COURSE OUTCOMES.
1. Students are checked for their Knowledge of Architectural Measurements followed from texts.
2. Students are tested for the division of measurement and knowledge of elements in the Upapeedam
and athistanam.
3. Students are tested for the knowledge about Bithilakshanam and its ornamentation.
4. Students are tested for how to draw the kalgharan with specified measurements.
5. Students are checked for the desciding of wall thickness and door opening as per ground plan.

Text Books
1. MarabuKattadakalai -1 - G. Thirunanam

Reference Book
1. Architecture ofManasara




Course Code : HINDU ICONOGRAPHY

Compulsory : Core /Elective Core

COURSE OBJECTIVES :

1. To make the students know about the description and interpretation of an Image an
idol.

2. To enable the students to categorize the images of shaivism, Vaishnavism, Saktham,
Ganapathiam and Kaumaram

3. To familiarize the students with the sitting postures of the images or idols.

4. To make the students aware of Sanskrit Alphabets with Pictorial description.

5. To teach the students about the arrangement and the proper places of the Idols in the
temples.

Unit —I
The Structure of a Sculpture / an [dol with suthras (Making Centre lines)

Unit - 11
Pictorial Representation at the 16 types of Lord Ganapathi (Lord Ganesa)

Unit -1
Pictorial Representation of the 16 types of subramanyas.

Unit IV

Image description of the 10 types of Siva murti : Sukhasana murti, Uma Maheswara
murti,Gaja samhara murti, Kirata murti, Vishahara murti, Jalanthara murti, Chakradana murti,
Egabada murti, Veerabhadra murti, and Kamadagana murti.

Unit -V
Vishnu murtas and their pictorial description of Yogam, Bhogam, Veeram, Abisarigam -
types and Dhasa Sakthis.

EXPECTED COURSE OUT COMES.

1. Students are tested in their knowledge about an Idol/ image .

2. Students are tested in their capacity in understanding of icons Installed in temples.

3. Students are tested in the comprehension of the purpose of temple.

4. Students are able to gain clear knowledge about the Thalamanam , Scales, Colours,
Systems of an image /or an idol.

5. Students knowledge about various postures of Gods and Goddesses and types of
sutras.

Text Books
1. Padima Kodugal - G. Thirugnanam
2. Murthi Dhyanam - S. Swaminatha Shastri
( Sanskrit and Tamil Text with Trans Literation)
Pub . Sarasvathi Mahal Library and Research Centre, Tanjore.

Reference Books
1. Sirpa Chennool - V. Ganapati Sthapati
2. Sri Thathuvanithi — Pub. Sarasvathi Mahal Library and Research Centre,Tanjore.
3. Vimanachana Kalpa - Sage Marici Samhita
- Marichi Maharshi




SEMESTER - IV




Course Code :SCIENCE OF TEMPLE ARCHITECTURE III

Compulsory : Core /Elective Core

COURSE OBJECTIVES :

1. To enable the students to identify the Time periods of temple.

2. To make the students learn about the kinds and styles of temple Architecture under different
dynasties.

3. To make the students acquire knowledge aboutdifferent parts and portions of Vimana and
ornamentations in a temple.

4. To make the students ensure methods of calculating heights of temples based on the temple
parts and outer space.

5. To make the students distinguish kinds of measurements for six storied to Nine storied
Vimanam.

Unit -1
Nine storied Vimana — Deternination of width of the basic wall -maximum and minimum width prescribed
by ancient scripts.

Unit — 11
Study of different vertical measurements ofsanthikam, Boushtigam, Jayadam, Arbhutham and
Saravakamyakam for Nine - storied vimanam.

Unit —I1I
Prathimestiga and Jeernatharanam according to Saiva Agamas and Vaishnava Agamas

Unit -1V
Karbhagraghapathavinyasam of saivaalayam and Vaishnava alayam and other least Deities.

Unit-V
Koshamoorthigal and its Directions of Saiva Aalayam

EXPECTED COURSE OUT COMES.

1. Students are checked in determining the wall thickness for various width of temples.

2. Students are checked for their ability of Analaysing about vimana up to Nine- storied and
measurements to be followed in the field.

3. The students are checked for understanding the importance of Prathimestikavidhi and
Restoration of ancient temples.

4. Students are tested for their knowledge ofgarbagragha statues positioning based on
pathavinyasam for saiva and vaishnana Temples.

5. Students are checked for their knowledge about planning the different deities in proper place
in temples,

Text Books
1. 1. (pSmsWnevsUS — B suwBliremnilibusyses et HUbT6.

Reference Books
1. Silparathanam - Superintendent Govt Press Thiruvandrum
2. Architecture of Manasara — P.K. Acharya
3. Kasiyabam - Saraswathi Mahal Library and Research Centre, Tanjore




Ref Books

1. Indian Miniature Painting — By Anjan Chakraverty — Publisher — Tiger Books,
Publication Date 01.02.1996

2. Restoration of Indian Miniature Painting — By Gupta .K.K — Published by Northern Book Centre,
New Delhi - 2006

3. Miniature Painting : A complete Guide to Techniques , Mediums and Surfaces — By Joan Willies
_ Publisher — Echo point Books & Media : 09.10.2015

4. Anjanta Caves : Ancient Piantings of Buddhist India — By Benoy K.Behl — Thames and Hulson —
29.03.2005




Course : STUDIO PRACTICE -1V

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

Course Objectives

I. They will be able to draw and paint the different variations of Vinayaka as described in the
Ancient Texts.

Unit—1
Drawings & Painting of Vijaya Ganapathi in Uthama Panjathala.

Unit —JI
Traditional Drawing and Painting of Vara Ganapathi in Uthama Panjathala.

Unit 111

e ——

Drawings & Painting of Yega Dhantha Ganapathi in Uthama Dhasathala.

Unit — IV
Painting the image of Meenakshi.

Unit-V
Painting the image of Aandhal.

Medium
Pencil , Poster Colour (or) Acrlic Colour on Handmade Sheet (Size Al)

Expected Course Qutcomes

1. They would have Mastered in drawing & painting the various postures of Vinayaka in
Traditional Methods.

Text Books
1. Chirpa chennool — V. Ganapathi Sthapati

Ref Books

1. Oviyakodugal — G. Thirugnanam
2. Oruva Kodugal - G. Thirugnanam




Course Code :ARCHITUCTURAL DESIGN AND DRAWING -1I

Compulsory : Core /Elective / Soft skill Soft skill

COURSE OBJECTIVES:

1. To make the students know about important parts above the kalghararan.

2. To make the students understand about the various elements and ornamentation of Egathalavimanam .

3. To make the students the knowledge about to drawn thepathilakshanan of Vimanam.

4. To enable the students to identify and to draw types of vimanas with vargalakshanam.

5 To teach the Students to draw a vimana in cross section plans and Elevations of Egathala vimana
with suitable foundation and wall thickness.

Unit -1
EgathalaVimanam — Kandam, Sigaram, Sthupi, Vargalakshanam and Ornamentations.

Unit-—-11
Types of Vimanam — Santhigam ,Bowstigam, Jayatham, Arputham and Sarvakargoniyam.

Unit -1
EgathalaVimanam with Sub structure of mugamandapam - front and side elevation athalam

Unit -1V
Styles of Vimanas — Nagaram, Dravidam andViyasaram.

Unit—V
Ground Plan and section of styles of Vimanas - Estimation of Materials and Cost of Egathalavimanam.

EXPECTED COURSE OUTCOMES.

Students are checked for their knowledge about egathavimana height by the width of temple.

Students are tested for the knowledge about measurements of Vimana Vargalakshanam.

Students are checked to draw the egathala vimana with the svitable off set and projection of Vargams.

Students are tested to draw different styles of vimanas.
Students are checked for their knowledge to draw the wall thickness and required foundation
measurements with proper methodology and estimation the Egathala vimana.

o=

Text Books

1. Marabukattadakalai — I - G. Thirugnanam

2. Alaiya Nirmalaiyam Bimbalakshana Sirpanool — Muthaiya Sthpathi.




Course Code :

Compulsory : Core / Elective Core
Course Title :Material and Method.
Course Objectives

1. Students will develop and enhance their awareness and understanding of the material &
methods of art.

2. Knowledge and skills in the use of basic tools, technique and processes sufficient to work
from concepts to finished product including knowledge of paint and surfaces,

Unit |
Meaning of Colour

Origin of colour — solar spectrum - colour chart and circles — primary & secondary colours —

colour harmonies — colour system ( Newton, Lambent, Hearing, Chewreul, Maxwell, Munsell,
Ostwald etc.)

Unit Il
Arts Materials

1. Drawing and painting equipments,materials, tools their uses :- Lead pencil, charcoal,
crayons, eraser, brushes, board, board pins, paper colours etc
2. Oil painting : Tools and Equipments: Palettes, Dippers, Brushes, Care of Brushes, knifes,
easels,
3. Qils and varnishes :- Essential, natural drying oils, artificial drying oils, preparation and
use of varnishes.
Unit 1l
Methods & Materials of Traditional Painting
1. Technigue of Ajanta and Pahari Mural.
2. Technique of Indian Miniature paintings :- Supports — pigment — Brush method of
Drawings - Methods of colouring and finishing, method of burnishing,
3. Technique of tempera painting :- mixing the tempera preservatives — tempering the
pigment — Handling of colours — basic principles of Tempera — Varnishing of tempera
paints — supports or carriers of Tempera paintings and grounds.

Unit IV

Pigments and Colouring Materials

1. Kinds of pigments

2. Colour mediums (such as pastel, water colours, oil colours, temporary coiours, encaustic
colours, poster colours, Acrylic colours.

3. Colour sensation.

Unit v

Painting of Compositions

Different types of compositions

Traditional, idealistic, symbolic, lllustrative, Realistic, Modern, Impressionistic, Cubistic,

expressionistic, surrealistic, fantacy, abstract, free and creative compositions, minimal
composition.

Expected Course Outcomes
1. Students will able to learn methods and materials.
2. Students will able to explore uses of materials and tools to create works of art.




3. Demonstrate an understanding of the safe and proficient use of materials, tools and
equipment for a variety of artistic processes.

Text & Reference
Text Book:
1. Abhandbook of method & material — Ray Smith
2. Artists manual — A compete guide to paintings and drawing materials and techniques- by
Gair, Angela (Chronicle books, 1996)
3. Susanna Oroyan, “Fantastic Figures : Ideas and Techniques” C& T Publishing, January 1,
1995
Reference Books:
1. Pen & Ink Techniques —By Frank Lohan
2. Drawing Realistic Textures in Pencil — By J.D. Hiltherry
3. Drawing Ideas, Material and Techniques — By Brommer, Gerald.F (Davis Publications,
Inc., 1978)
4. Drawing Ideas of the Master Artist Techniques compared a contrasted — By Malins,
Frederik {Phaidon Press Ltd, 1981)
5. The Drawing Book - Materials and Techniques for Today’s Artists — By MC Daniel,
Richard (Watson — Guptill Publications, 2001)
6. All about Techniques in Dry Media — Parramons Editorial Team — 2005 — Barron’s
Educational Series, Inc, New York.




SEMESTER - V.



Course code : THEORY AND PRACTICE OF AUTOCAD

Compulsory Core / Elective : Core / Elective /Soft Skills | Core

Course Objectives

1. To introduce the students Auto CAD 2d & 3D Software requirements and their importance.

2. To enable the students to draw Architectural & Sculptural Drawing. using Auto CAD and
supportive software

3. To make the students analyse proper dimensions used for drawings, scale, views and layouts.

4. To make the students practiss CAD Drafting of 2D and 3D learning modules and Motion
skills.

5. To enable the students to study Autocad Courses and to know how to can take up several
career options.

Unit—1
Introduction to AutoCAD — Setting up Dimensions - units — Ribbon, workspace , help and command
search.

Unit -I1
Basic 2D AutoCAD Drafting — Advanced 2D AutoCAD Drafting for Construction Techniques.

Unit —ITI
Drawing Commands and Tools — Dimensioning Text — Layer , Block and X ref — Modifying and
manipulating drawings.

Unit -1V
Data and Image exchange with other application spreparing layout plotting and sectioning.

Unit-V
Introduction to 3D solid Modelling — Shading and rendering — Editing and Visualizing Solids - surface
modeling — 3D practice drawing.

Expected Course Qutcomes

1. Students are tested for their ability to utilsethe power and prercision of autocad as a Draffting
and design tools .

2. Students are checked for their knowledge CAD concepts to develop Architecture & Sculpture
Drafting.

3. Students are checked for their creativity, manipulate and 2D Drwaing Structures and figures .

4. Students are checked for their and figures drafting Commands and tools.

5. Students are tested for their ability for 3D modeling efficiency for proposed.

Ref Book
1. Auto CAD 2023 — Sham Tickoo
2. Solid work 2020 — Sham Tickoo




Course code: INDIAN RELIGIONS

The Compulsory: Core / Elective Core

Course Objectives

1. To teach Students to understand the methods and perspectives proper to an academic
study of religions.

2. To make the students to have an understanding of the basic believes, values and practices
of Hinduism as presented in this course.

3. To enable the students, analyse the structures of religions of India from historical, critical
theoretical and academic perspectives, evaluating their development, as well as their
rituals, ethics, myths etc.,

4. To make the students know Hinduism {six religions — shaivism, vaishnavism, Saktham,
Ganapathyam, Kaumaram and Souram), Jainism and Buddhism.

5. To make the pupils aware of the relationship of religion with other disciplines: Theology,
Ethics, Philosophy, Sociology, Culture and Arts.

UNIT-1
History of Indian Religion: meaning, definition, nature and scope.
UNIT-II
Sanmata : Origin and development of religion {Shaivism, Vaishnavism, Saktham, Ganapathyam,
Kaumaram and Souram)
UNIT -I

Hinduism — Nature of Vedicreligion and culture, six systems of Hindureligion:Sankya, Yoga,
NayayaVaisheshika, Mimamsa and Vedanta. Bhakthi and reform movements of the medieval
period and their contribution to the Indian Hindu Sculpture and paintings.

UNIT-IV

Jainism—Sramana culture and Tirthankara tradition (Rsabhadeva to Mahavira). basic doctrines,
principles and philosophy, Social aspects of Jainism and their contribution to Indian Jain Sculpture
and Paintings.
UNIT-V

Buddhism — Background, life and teaching of Gautamabuddha: Main sects — Hinayana and

Mahanaya, basic doctrines, principles and philosophy, Social aspects of Buddhism and
contribution to Indian Buddhist Sculpture and Paintings.

Expected Course Out comes
1. Students are checked for their gathering of knowledge about Hinduism and themethods

and perspectives proper to an academic study of religion.

2. The student’sare checked for their understanding of religions, and theirrelationship with
other disciplinesis checkedTheology, Ethics, Philosophy, Sociology, Psychology, Culture and
Arts.

3. The students are checked for their ability to should be able understand of the basic
beliefs, values and practices of Hinduism, Jainism and Buddhism as presented in the

course.




4, Thestudent’s are checked for their significance of art creativity andthe comparison of the
artist with the culture tradition other than is sharpened is religion.

5. Students are checked in basic and types of Indian religions (Hinduism, Jainism and
Buddhism) and arts.

Text Books:
1. David N. Lorenzen, who invented Hinduism? - Essays on Religion in History.
Yoda Press, New Delhi,2008. '
2. Acharya P.K, An Encyclopaedia of Hindu Architecture, Vol.7.
Oriental books reprint corporation. New Delhi, 1979,
3. Kramrich S, The Hindu Temple.
University of Calcutta press, Calcutta, 1946,
4, Br&bwesTE.Ohl, smeusmrsuribGwur(HeNugib, afleisgnuSliusb, WEiemT,
1987.
5. ureustmossiluesT &L cumiSleb,g Wbl &Esmslh & ey,
Gamiihaser@dhFwibuStusd, HEhFTqL,T,2000.
Reference Books:
1.Gavin Flood - An introduction to Hinduism.
Cambridge University Press, 2004,
2.Trevor Ling - A History of Religion - East and West,
Macmillan and Co. Ltd., London,1968.
3.E.O. James - History of Religions.
Harper & Brothers Publishers,New York, 1957.
4.John B. Noss- Man's Religions.
Macmillan Company, New York, 1952.




Core code:INTRODUCTION TO ARCHEAOLOGY

Compulsory Core Elective: Core / Elective

] | Core

Course Objectives

To make the students to them have knowledge about Archaeological procedure.

To make the students to introduce to basic ideas about the techniques of Archaeology.

To make the students understand the Historical values of culture.

To enable the students o set the basic principles of Archaeology.

To make the students know in details about the escavation and types of Archaeological objects.

ok —

Unit—1
Meaning and Explanation of Archaeology — Importance of Archaeology History of Archaeology —
type of Archaeology — Development of Archaeology in India.

Unit —I1

Archaeology in Tamil Nadu — Keezhadi ,Adhicchanallur — PaiyaunpalliKorkkaiAvikkamedu etc., - Study
of renowned Archaeologist — sir John Marshall — sir — Alexander channigam , Martinerweelerr, Sie
Willams Jones. Indian Archaeologist — KR.Srinivasan, BB.Lal , R.Naggaswamy, T.N.Ramachandran,
NatanaKasinathanlravathan Mahadevan ettc.

Unit 111

Study of inscriptions ~ meaning , Importance ,Variety, Indian Inscriptions — Tamil brahimVateezhuthu,
Grandham ,Nageri important inscription in tamilnadu — Uttaramerur, Kudimiyanmalai, Tanjore
bragadheswar Temple inscription.

Unit -1V
Namismatics — Study of coins ~ South Indian ruler coins - ArchaeologicalMusems in tamilnadu — Fort
Museum , TharangambadyMusem — Display and Interpretation of post remains.

Unit-—V
ArchaeologicalScinece — The application of Scientific techniques Archeoastronomy — study

Expected Course Qutcomes
1. Students are checked in gathering of knowledge about Indian Archaeology.
2. Students are checked in their capacity to understand the numismatics and science of
Archaeology.
3. Students are trained in types of Archaeology at their level.
4. Students are tested in their capacity in observing the Sundametrtclsof Archaeology and the sites.

Books for Reference :
1. Dr. K.V.Raman — University of madras — 1979
2. T.V. Mahalingam — University of madras — 1979




Course : STUDIO PRACTICE -V

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

Course Objectives

1. The students are able to understand the Techniques of traditional mural by copying the
Paintings done by our ancesters.

2. To enable the students to understand the fundamentals of Miniature paintings.

Unit—1
A few copy work of Ajanta Murals.
Copy work of Bagh Murals.

Unit —H
Copy work of Kerala Murals.

Unit —I11
Copy work of Vijayanagara Murals.

Unit -1V
Any one copy work of Rajasthani Miniature Painting.

Unit—V
Any one copy work of Mughal Miniature Painting.

Medium
Water Colour on Handmade Sheet (Size A1)

Expected Course Qutcomes

1. To enable the students to skillfully of draw of Miniature Paintings.

2. After getting trained in the course the students would have a good understanding on
traditional Mural Paintings.

Text Books
1. Chirpa chennool — V. Ganapathi Sthapati




Course : SCULPTURAL DRAWING -1I11

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

Course Objectives

1. To enable the student to draw the Dhasawathar drawing with the method using traditional
measurements.

2. The student are learning to draw the figure in seated posture in Madhima Dhasathala.

3. The students will learn to draw Vinayaka and siva in traditional method using Panchathala
and Uthama Dhasathala.

Unit — 1 Traditional drawing of Panjathala
Uthama Panjathala measurement Drawing.
Drawing of Balaganapathi in Uthama Panjathala.

Unit —II Traditional Drawing of Dancing deities
Drawing of Anantha Thandavam in Uthama Dhasathalam.
Drawing of Samghara Thandavam in Uthama Dhasathalam.

Unit —II1 Seated in Posture in Mathima Dhasathala
Traditional Drawing of Bhoka Sakthi in Mathima Dhasathala.
Traditional Drawing of Saraswathi in Mathima Dhasathala.

Unit— IV A Few Drawing of Dhasavathar
Traditional Drawing of Varagamoorthi.
Traditional Drawing of Narashimar.

Unit -V
Traditional Drawing of Krishna Avathar.

Expected Course Outcomes

1. The students will be complete of drawing siva dancing postures in traditional ways with their
respective measurements.

2. The students are capable of drawing Vinayaka figures in traditional method using Panchathala
measurements.

3. As aresult of the course, the students would be able to draw the figure in seated postures in
Mathima Dhasathala measurement

Text Books
1. Chirpa chennool — V. Ganapathi Sthapati

Ref Books

1. Oviya kodugal — G. Thirugnanam
2. Oruva Kodugal — G. Thirugnanam




Course code : STUDY OF SANSKRIT LITERETURE

Compuisory : Core /Elective

CQURSE OBJECTIVES : Elective

To make the students get knowledge on chaturvedas.

1. To introduce the students the principles of classical Sanskrit language.

2. To enable students to know about the famous Authors of Sanskrit language.

3. To make the students understand the difference betweenkavyam and Natakam.

4. To introduce the students the principles of Purushasakta and srisukta.

Unit 1
5. The origin and significance of Sanskrit.

Unit =l
Study about the Authors and their works 1. Kalidasa 2. Asvakhosa 3. Bharavi 4. Bhasa 5. Bana 6.

Dandi 7. Maga 8. Bhavabhoodi 9. Kshemendra 10. Sribhasa

Unit =1l
Study of Raghuvamsa — Kavyam by Kalidasa
Unit IV
Study of Abhijinasakuntalam full texted — NatakambyKalidasa.
Unit -V

Study of Suktas — Purushasuktas and Sri suktas from the Rig veda.

EXPECTED COURSE OUT COMES
1. Students are checked in their capacity in knowledge about the Vedas.
2. Students are tested in the knowledge of the classical language 'sanskrit' and they could go through
the ancient silpatexts .
3. Students are made to study different works of their various authors of classical fiterature and to the
develop their imaginary skill.
4. Pupils are tested in their capacity of understanding the types of Kavyam and Natakam.
Students are tested further in the description and iconography of vedic gods and Goddesses.

TEXT BOOKS
4. Sanskrit Drama -SakuntalaNatakam of Manivasagar Publication, 1999.

2. Purusha Suktam — Sri Ramaterishnamuth, Chennai - 4
3. Sri Suktam — Sri Ramakrishna muth, Chennai — 4.

BOOKS FOR REFERENCE
1. History of Sanskrit Literature — Prof.A.B.Keith

2. Raghuvamsa — Kalidasa.




SEMESTER - VI




Course Code :

Compulsory : Core / Elective Core

Course Title :Folk and Tribal Painting of India.

Course Objectives

1. Folkart traditions plays a very important role in connecting to our roots, towards
understanding the heritage of our country,

2. Knowledge of different traditional folk art of various region and connecting to the art &
craft prevailing in most regions as well as reviving the fast vanishing traditions.

Unit |
Pata Chitra — Warli Painting — Madhubani Paintaing ~ Kalamkari Painting

Unit 1l

Chitrakathi Tradition —Osakothi Tradition - Gond Paintin

g — Budani Painting ~ Chittara
Painting

Unit I

Pichhwai Painting - Phad Painting - Saora Painting ~ Mandana Painting — Cheriyal
Painting — Scroll Painting .

Unit IV
Saura Painting- Bhil Art- Kavad Art - Pithora Painting — Patkar Painting.

Unit v
Tanjore Painting ~ Kalamezhuth — Patna Kalam Art - Kalighat Pat Art

Expected Course Outcomes

1. On viewing of the presentation the students understand the intricate designs and styles
of particular traditional folk arts and their origins and modern approaches
2. A brief history of the content and methodology of creating the art forms.

Reference Books

1. Tanjavur Painting of the Maratha Period — Jaya Appasamy
Indian folk and Tribal Painting ~ Charu Smith Gupta

Tribal Painting and Sculptures — Mishra V.C

South Indian Traditions of Kalamkari ~Varadaraja. L

Folk Arts of West Bengal and the Artist Community Santra

vk wN




Core code : ART AND SCIENCE OF SCULPTURE -I

Compulsory Core Elective : Core

Course Objectives

To make the students know the types of measurements used to make an idol.

To enable the students to choose basic materials for making a sculpture.

To make the students acquire knowledge onTarusangrahanam and silasangragraham.
To teach the students the importance and concept of the grarite ' Netra — anavaran or
'Nailonamilanam .'

5. To make the students understand ' Bimba Pratishtha'

NN

Unit - |
Installation of idols and many types of measurements as per the way of measuring heights.

Unit I
Study of basic materials and their quantity for making * KadusarkkaraiPadima' (Tharu
SanggrahanamChoolaLakhsanam, Rajjubhandanam, Mrithsanggrahanam.

Unit Il
Study of Akshimokhanam and Varnakalapam (Traditional mode of Painting)

Unit — IV
Study of SilaperaSthapanam (Angoorarpanam , Yagasala, Panchakavyam, Pariyagnikaranam,
Vasthuhomam and Thirusti / Drishti.

Unit - V

16 types of Shiva murtas in Sagalathikaram' and their iconographical forms.

Expected Course Outcomes

1. The students are able to install an idol.

2. Students are tested in their capacity for the Eye opening Ceremony Procedures.

3. Students are checked in their knowledge of ' silaperasthapanam.’

4. Students are able to know the structure of 16 types of shivamurtas as given in
'‘Sagalathikaram.'

5. Students are tested in their capacity to prepare the required materials for making
'‘KadusarkkaraiPadimam.'

Text Book
1. Sagalathikaram ~ Sarasvathi Mahai Library and Research Centre, Tanjore.

Books for Reference
1. VimanachanaKalpa - Sage MariciSamthila
Pub .SarasvathiMahal Library and Research centre, Tanjore.
2. SirpaChennool - V. Ganapati Sthapti Directorate of Technical Education.
3. Sri Kashyaba Shilpa Sastram — Pub. Sarasvathi Mahal Library and Research Centre, Tanjore.




Course Code : REGIONAL SCHOOL OF ARCHITECTURE SCULPTURE -
KALINGA AND HOYSALA

Compulsory Core / Elective Core

Course Objectives

1. To make the students aware of different styles of Temples in India

2. Tomake the students understand the basic architectural features of Vesara type of temples
by the Hoysala dynasty.

3. To enable the students acquire knowledge about Sculptural motifs and other artefacts inner
and outer sides of the Hoysala temples. _

4. To let the students know the basic arcthitecural features of the Nagara type of temples by the
Kalinga dynasty.

5. To make the students comprehend the sculptural motifs and other ornamenta! works placed
inner and outer sides of ;the kalinga temples.

Unit = |
Study of Nagara style, Vesara style and Dravidian style temples.

Unit —li
The unique features of the Hoysala architecture and sculpture.

Unit -1l
Splendour of the Hoysala Art and Sculpture

Unit — IV
Remarkable characteristics of thekalinga architecture and sculpture around Odisha.

Unit - V

Kalinga Architecture and Sculpture in and around Qdissa.

Expected Course Qutcomes

1. Students should be able to express different styles of temples in India.

2. Students are tested in the basic architectural features of Vesara type of temples by the
Hoysalas in Deccan region.

3. Students are equipped with the knowledge of the Hoysala style of sculptures in and around
Karnataka.

4. Students would be familtar with the basic architectural features of the Nagara type of
temples by the kalingas in Odisha region.

5. Students are examined in their comprehension of the kalinga style of sculptures in Odisha.

Text Books
1. D.XK. Print world (p) Ltd. New Delhi (2010)
Temples in India — S.P. Gupta & S. Vijayakumar
2. Indian Sculpture - C. Sivaramamoorthy

Books for Reference
1. Indian Art History — G. Thangavel




Course : STUDIO PRACTICE - VI
Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

Course Objectives

1. They will learn the various steps involved with the Thanjavur Painting

2. They will learn about the tools and Techniques to do Tanjore Painting.

Unit —I Board Preparation & Tracing work
The first steps towards making of Tanjore Painting starts form board Preparation.

Draw the outline of the subject.

Unit —II Stone Fixing & Base Mukk Work
The fixing of the Semi Precion Stones in the board.
Mukk work is done to bring in embossing effect in the painting.

Unit —III Brush Design Work, Fixing of Gold Foil and Body Colour
Fine design above the base Mukk work.
Paste the 24ct Pure Gold Foils over the Mukk work and Brush design work.

The body Colouring with the colour suitable for the subject.

Unit—IV Lining Work , Washing Work , Curtains and Garland (Mala) Work

The line design over the Gold Foil to get a good effect on the painting .

The effect in the colouring where the washing is done to match the lighting effect on the subject of
the painting.

Match the Curatins Colour with the Garland Colour.

Unit — V_Final Lining Work & Face and Finial Work
Lining work is done even over the Curtains , Mala and other places whenever Necessary.
Finally face feature work is done Final touching work is done like matching the touch of colour in the

painting

Medium
Jack Fruit Wood , Chalk Powder and Tamarind Seed Powder , Brushes, Cotton fabric, Gems/Semi

Precious stones or Kumdan , Pencils Polishing Stone and Emery Sheet , Gum,Gold /Silver Foil Teak
Wood

Expected Course Outcomes
1. The students would have Acquired the ability to make Tanjore Painting.




Course ; SCULPTURAL DRAWING -1V

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

Course Obijectives

1. Students will be able to learn to draw the traditional Vaishnava figures with particular
measurement.

2. They will be able to learn to draw the Sayana Moorthical with particular measurement in
Silpasastra

3. Student will learn to draw the figures of siva with Uma using Traditional measurment.

Unit—1
Traditional Drawing of Somaskandar.
Traditional Drawing of Rheshaparudar.
Traditional Drawing of Chande shamugraha moorthi. < hanesh o«hugxo\/\a mooTha

Unit -II
Traditional Drawing of Yoga Sayana Moorthi.
Traditional Drawing of Poga Sayana Moorthi.

Unit —JII
Traditional Drawing of Ulagalantha Perumal.
Traditional Drawing of Narayanar.

Unit— IV
Traditional Drawing of Panchamuga Narasimmar.

Unit—V
Traditional Drawing of Buddha Sayana Kolam.

Expected Course OQutcomes

1. From this. Module, Students will learn how to draw siva with uma figures .
2. From this module students will be able to learn how to draw Vaishnava figures .
3. They will be able to understand the measurement of Sayana Moorthigal.

Text Books
1. Chirpa chennool — V. Ganapathi Sthapati

Ref Books

1. Oviyakodugal — G. Thirugnanam
2.\/Gruva Kodugal — G. Thirugnanam

Voo IO




Course Code :

Compulsory : Core / Elective

Core

Course Title :Technique of Indian Murals in Ancient Texts

Course Objectives

To make students aware of concepts in ancient art texts about paintings.

. They will learn how Ajantha wall paintings were created in ancient period with the help

of ancient art texts.
They will learn about the colours used in ancient times

3

The traditional Indian concept of painting
Preparation plaster methods
Application of plaster on walls.

Unit I
1.
2.
3.
4

Preparation of different types of crayons (Vartika, Lekhani)

Crayons making method in Shilparatna.

Crayons making method in Manasollasa and SamaranganaSutradhara.
Details method of first sketch in ancient text.

Unit Il
1.
2,
3.

Many types of brushes.
Brush making methods in ancient texts
Gildings and Metals

Unit IV
Preparation of Binding Media

1,

Recipes of different Vajralepa in Vishnudharmottara, Brhat Samhita, Shilparatna.

Unit Vv

Description of colour in ancient texts

1.
2.
3.

Introduction to primary colours
Mixed or secondary colours
Preparation method of colours in ancient texts

Expected Course Qutcomes

1.

2.

Students would learn become aware of the techniques used for making Murals as
mentioned in ancient texts by the end of the course.

They would have gained the knowledge about tools and materials to use as mentioned in
ancient texts for making Murals.

Reference Books

1.

Shilparatna of Sri Kumara — Edited by K. SambasivaSastri - Curator of the Department for
the publication of Sanskrit Manuscripts, Trivandrum

Chitrasutra of the Vishnudharmottara - C. Sivaramamurti, Kanak Publication, 1978, New
Dethi

The BrihatSamiti of Varahamihira — Edited Jagdish Shastri
‘Manasollasa’ of King Somesvara edited with an Introduction by G.K.Shrigondekar,
General Editor, M.L. Wadekar, Oriental Institute, Vadodara.

SamaranganaShutradhara of Bhojadeva, Translated into English by Sudarshan Kumar-
Sharma; Pranav Publication




SEMESTER - VII




Course Code :

Compulsory : Core / Elective Core

Course Title :History of Western Painting

Course Objectives

1. The explore the various revolutionary movements that impacted on European art.

2. Write about Renaissance painting with specific or reference to “The School of Athens by

Raphael”

3. To identify the characteristics each movement,

Pre

Unit |

Renaissance

Prehistoric painting of France and Spain, Egyptian, Aegean art, Greece and Roman
Painting, Byzantine, Gothic

Unit Il
Renaissance Period

Proto Renaissance — Ghiberti, Giatto

Early Renaissance — Donatello, Masaccio

High Renaissance — Leonordo da Vinci, Michelangelo, Raphael
Mannerism - {16™) — Rosso — Tintoretto, El Greco

Unit 1
Baroque (17" C) : Carracci- Caravaggio — Frans Hals —~ Rembrandt - Vermeer- Rubens-
Velasquez — Poussin,
Rococo (18 C): Watteau — Boucher — Gainsborough - Hogarth ~ Reynolds
Neo-Classicism (19" C) — David Ingres
Romanticism : Goya — Delacroiz — Gericault - Turner — Constable
Realism : Courbet — Corot — Millet — Duamier
Impressionism : Edouard Monet, Claude Monet, Edgar Degar
Post Impressionism - George, Seurat, Paul Cezanne, Paul Gauguin, Vincent Van Gogh
Unit IV

Favvism — Henri Matisse, Andre Derain, Maurice Vlaminck
Cubism — Pablo Picasso, Georges Braque, Ferninand Leger
Futurism — Umberto Boccioni , Marcel Duchamp, Giocommo Balla
Dada and Surrealism — Jean (Hans) Arp — Joan Miro, Salvador Dali
Expressionism — Edward Munch, James Ensor

Unit V
OP and POP Art, Minimal Art & Post Modern Trends, Installation and ilusory Hyper
Realism.
Expected Course Qutcomes
1. Know the historical aspects of western art through its documented events and works of
art as well as to develop the aesthetic sensibility.
2. Understand the major artistic styles and genres of western art through a broad range of
time periods from prehistoric to Installation art.
3. Compare and contrast contemporary work with their historical antecedent.
4. Analyze works of western art contextually.

Reference Books




bl o

A concise history of Modern painting, Herbert Read

The Modern School of Art — Wilfrid Meynell (London : W.R. Howell & Co, C 1887
The history of Modern Painting — Richard Muther (London J.M Dent 1907

A history of painting — Haldane Macfall (London T.C and E.C. Jack, 1911-1912




Course : ART AND SCIENCE OF SCULPTURE Il

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill Core

Course Objectives

To make the students know in detail about Krita Greeta Lakshana..

To enable the students to understand the Angabhooshana and Bhahirbhoosana..

To make the students know about types of Linga, Peeta and selection of stone to male Linga.
To enable the students to know the iconography of various main Deities like Thirumurthi,
Shakthi, Buddha, theerthangaras and Sub.Deities like Muni, Yaksha, Vidyadara, Kinnara and
Kimparuda.

5. To make the students to know about the different forms of Vishnu murties and Ten
Incarnations.

LN

Unit — 1
Greeta Lakshana Throgh Sipa texts.Eight types & Crowns, to kings and Deities as stated in
mamasara

Unit —Ii
Ditferent types of Bhooshanas for Temple and Deities.Consumable things 8 places like
Dheepastampa, mirrors, Jewel Boxes, Cloth Boxes , Scales and Cages.

Unit il
The classifications of Linga with measurement and Swayambu Linga Peeta with measurement and
selection of stone to make images.

Unit — IV
conography of main Deities Lakshana of Muni, Yaksha, Yakshi, Vidyadara , Kinnara and
Kimpuruda.

Unit — V
Variety of Vishnu murthi and the forms of Dhasawadara , Stanaka , Asana, Sayana — Yogam ,
Bhogam , Veeram and Aabhicharika.

Expected Course Outcomes

Students are checked in gathering of knowledge about Greeta Lakshana throgh Silpa texts.
Pupils are tested in their capacity of understanding the types of Ornaments.

Students are tested in their capacity to understand the variety of Linga and Selection of stone.
Students are checked in gathering of knowledge about main Deities, Sub — Deities and Dasa —
Avadhars.

Students are being trained in types of Vishnu Murthis like Yoga, Bhoga, Veera and
Aabhicharika. backgrounds utilizing special effects.

TN

o

Text Book
1. Chirpaclennool - Dr. V. Ganapati Stapati
2. Manasaram — Saraswati mahal Library , Tanjore




3. Sakalathikaram - Saraswati mahal Library , Tanjore Ref Book

Ref Book
1. Kashiyaba Silpa Sastram - Saraswati mahal Library , Tanjore
2. Mayamadham - Saraswati mahal Library , Tanjore
3. Saraswathiya Chitrakarma Sastram — Saraswati mahal Library , Tanjore.




Core code : EPIGRAPHY

Compulsory Core Elective : Core / Elective Core

Course Objectives

1. To make the students know about orientation of the Epigraphy its sources.

2. To Introduce the students the basic ideas abouth the history and verification Epigraphy.

3. To make the students know about the importance of inscriptions and their historical values.

4. Toenable the Students understand the differences between the various inscription scripts.

5. To make the students know in details about the information of chorology of events of Indian history.
Unit —1

Introduction - meaning of Epigraphy — Type spigraphy - paleography — History of Indian epigraphy —
indusvally script — Ashoka Brahmi Script — Grandam — Tamil vattezhuttu — Sanskrit , Kharashti Script etc.

Unit —II
Identified the inscription — Language study materials — stone surface , cave wall , copper plate , mansueri gold
coins, silver — gupta period, Economy and Social information sources through Inscriptions.

Unit —II1
Important Inscription in india Ashoka Girnar inscription —Jogimora cave inscription (Music,dance) — Ashok
inscriptions of Mahendravarman — Uttirameryr Chola Inscriptions.

Unit — IV

History of Tamilnadu Inscriptions - script in Rock sites -Hero-stone inscription Technical informations in
inscriptions — Music &Dance — Measurements of temples in Tanjore inscriptions Festivals informations on
inscriptions — Donetions — History of kings one etc.

Unit-V

Epigraphist in India - Dr. Hultzsch, James prinsep].F.Fleet (1847-1917) — Rai Bahadur
V.VenkayyaEpigraphust in tamilnadu — iravatham Mahadevan -~ V.Subbenayalu — T.V Mahalingam — K.V
Subramanyaaiyar (1875-1969). Epigraphy department and journals — ARB report — ASI- method techniques of
copying inscriptions in temples inscription in copper plate — materials and tools used presavation methods of
inscriptions — duties of public.

Expected Course Quicomes

1. Students are checked in geatheningof Knowledge about of Historical Happening Indian epigraphy.
2. Students are tested for their Capacity to observe the fundamental inscriptions and scripts.
3. Students are checked in their capacity to understand the Historical events thro inscriptions.

Text Book
1. Richarad Salomon — Indian Epigraphy, oxford Universe Press - 1998
2. D.C. Sricar — Indian Epigraphy , University of Calcutta MotllalBanarasidass ,1965
3. C.Sivaramamurthy — Indian Epigraphy and South Indian Scripts -1952
4, Dr.C.Vasanthi — CholarSamuthiyam.,




Course : STUDIO PRACTICE - VII

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill

Course Objectives

1. In this Module students will learn to work on Murals.

2. They will be introduced to Various Techniques of painting on different surface , using
different materials.

Unit—1 Study of Tempere Method Mural
Method of Plastering Application of Plaster on Terracotta Tile or Ceramic Tiles.

Unit —II
Preparation of painting media and colours and drawing for the Indian Traditional Techniques.

Unit —IIT Fresco— Buone
Preparation of Mortar materials — Mortar Mixing.
Plastering the Fresco ground — Intonac -
Preliminary work to painting the Fresco —
Painting the Fresco.

Unit -1V
Modeling of relief in Mortar — retouching -
Chairing.

Unit — V_Fresco — Secco
Preparation of the line Plaster .
Secco painting in line colour.

Expected Course Qutcomes

1. From this module students would able to do Mural or Fresco Graphy using artistic
composition and framing methods .

2. They shall be able to understand the process methods and materials

3. They would the able to understand the surface , texture and sensitivity of surface and their
behavior when the are used for specific result.

Text Books
1. Chirpa chennool — V. Ganapathi Sthapati




Ref Books

1.

Mural Painting Secrets for Success — Expect Advice for Hobbyists and Pros — By Gary Lord
Publisher — North Light Books : 15.05.2008

Fresco Painting — Modern Method and Techniques for Painting in Fresco and Secco — Olle Nord
Mark.

Fresco Painting its Art and Technique with Special Reference to the Buono and Spirit Fresco
Methods — By James Ward Publisher — Londom — Chapman and hall , Ltd




Course Code : SCULPTURAL DESIGN AND DRAWING - AUTO CAD - 2D
Compulsory : Core /Elective/Soft skill Core
COURSE OBJECTIVES :
1. To make the students familiarize with 2D modelling commands to draw freehand style of sculptural
drawing. '
2. Tomake the students know about the measurements settings and to know about choosing suitable
dimensions.

3. To make the students draw the anatomy of male and female sculptures through 2D tools.

4. To make the students understand about various types of features in layering line for sculptures
ornamentation.

5. To make the students practise different kinds of historical sculptures in the form of group.

Unit —I
Various types of drawing of various types of Vahanas through,2D model.

Unit — I
Lord siva — Lord Vishnu — Sakthi.

Unit Il
Types of Thandavamoorthi.

Unit - IV
Form of Sculptures from historical temples.

Unit — V
Drawing and Practising types of Sculptures and ornamends from the pallava, chola, and
vijayanagaradyanasly.

Expected Course Qutcomes
1. Students are tested for their knowledge handiing of tools and mouse draw sculptural drawing .
2. Students are checked for their knowledge in dimension setting for creating sculpture drawing.
3. Students are tested for their drawing skills, anatomy and study of male and female and represent it
through 2D.
Students are examined for their drawing skills and short keys usage for sculptural drawing.
5. Students are tested for their drawing techniques differentiating styles of sculpture and
ornamentations.

te

Text Books
1. Sirpachennool —V.Ganapthisthapati
2. Oviyakodukal- G.Thirugnanam
3. Padimakodugal ~ G. Thirugnanam

Reference Books




Course Code : MUSIC AND DANCE

Compulsory : Core /Elective Elective

COURSE OBJECTIVES :

1. To introduce the students to the Principles of classical music.

2. To make the students know the Naadha, Naadhabrahmma, Swaras, Srutis, Sapta, Tala, Mela,
Raja. Geeta, Kriti, Kalpita, Kalpana Sangita.

3. To familiarize the Students with the traditional musical instruments used by classical musicians
and dancers.

4. To make the students understand the Principles of Natya sastra.

5. To enable the students to know about the basic Classical Dance forms / styles

( of Bharatanatyam, Kathak, Mohini Attam, Kathakali, Manipuri, Odissi, Kuchipudi) and of other
Folk forms of India.

Unit |

An introduction to Carnatic Music
Unit - I

The Classifications of Classical Music

Unit Il
Study of Traditional Musical instruments
Unit —IV

An introduction to classical Dance forms ~ Bharatanatyam in detail,
Unit - V

A brief study on contemporary style of Dances.

EXPECTED COURSE OUT COMES,
1. Students are checked for their understanding of the basic Principles of Classical music.
2. Students are tested in their capacity of understanding the various music forms.
3. Pupils are tested for their knowledge on the traditional musical instruments used in the
sculptures. '
4. Students are evaluated for their comprehension of the basic principles of Natya Sastra.

5. Students are checked for the knowledge about various forms of Classical and Folk Dances of
India.

Text Books
1. Classical Music of India ~ L. Subramaniam
2. Natyasastra —Gaet ward oriental series, vol . |

Reference Books
1. Bharata's Art Then and Now — Dr. Padma Subramaniyam.
2. Indian classical Dances — Utpal K. Banerjee.




SEMESTER - VI



Course Code : AGAMAM
Compulsory : Core /Elective Core I
Course Objectives :
1. Toinfroduce the students, principles of Agamas and their types.
2. To enable the students understand the basic principles of Saivism , Vaishnavism and
Saktam
3. Tomake the students know the Saiva Agamas, the relationship among the Vedas, the
upanishads and the Agamas and the Samayachariyars.
4. To make the students know about the basic principles of Vaishnava agamas.
5. To make the Students know in detail about the Vaikhanasa Agamas and types of Poojas

and Rituals.
Unit |
Origin and significance of the Agamas the Vedas, the upanisheds
Unit fl

28 Types of Saiva Agamas and Upagamas — Paddhadhi — categories of Pooja — Dheeksha —
Prasthishtai, utsavam, festivals of Shiva temples and Jeernotharanam.
Unit Il

Vaishnavism and its agamas - Pancharathra and Vikhanasyana Agamas - Introduction to
Pancharathra Agamas, temple worship and Idol worship - importance of festivals.

Unit IV
Vaikhanasha agamas -~ introduction and content of Vaikhanasana Agamas - Vaikhanasana and
his disciples ~ Vaikhanasanathathuva, Jana, nishkalam and shakalam of Vishna and others —concept

of Navamurthi, Panchamurthi worship ~ Principles of Astanga Vimanas ( SreeSundaravaratharaja
Perumal, Uthiramerar)

Unit V
Types of poojas — the Homas performance under the system — mantras and festivals —

Brahmotsavam, Samrokhsanam for temples and images of yagasalas and their rituals connected
with them

Expected Course Out comes

1. Students are checked in gathering of knowledge about Saivism and its agamas

2. Pupils are tested in their capacity of understanding the types of Saiva Agamas.

3. Students are tested in their capacity in observing the fundamentals of Vaishnavism and its
agamas.

4. Students are checked in their capacity to understand the Rishi Vaikanasa and his disciples,
their teachings about Vaikasana agamas.

5._Students are being trained in types of poojas temple rituals at their level.

Text books

Kamikagamam — South Indians Association, Madras
Pancharothraprasathaprasadhanam - ed. Prof Daniel Smith
Syrapisiuniversity, USA




Course code: AESTHETICS

Compulsory: Core / Elective Core

Course Objectives

1. To expose the students to a range of aesthetic theories prevalent in the Indian traditions.

2. To show the students the practical roots of these theories by flustrating their applications in
diverse art forms such as Indian Sculpture, Painting and Architecture.

3. To enable the students, comprehend the theorstical frame work of several world views in the
Tamil and Indian traditions.

4. To make the students to focus on the relation between these world views and art forms such as
Sculpture, Painting and Architecture.

5. To elaborate the students about the Indian Aesthetic traditional art forms and beautiness.

UNIT-1

The Indian scheme of values—Dharma, Arthakama and Moksha

UNIT -II
lts comparison with the platonic scheme - truth, beauty and goodness.

UNIT -
The place of beautyin the Indian Art — Signification of beauty, Aesthetic and meta ~ aesthetic inquiries.

UNIT -IV
The constituents of rasa as explained by Bharata — Theories of indian aestheticsAlamkara, Rasa,

Dhuvani, Auchitya a theory of enjoyment (bhakthi) of Bhatta Nayaka and theory of revelation (abhivyakthi)
of AbinavaGupta.

UNIT -V
The concept of Dhvanithe distinction of the suggested meaning (vyangayartha) from the primary

(mukhya) and secondary (lasya) meaning in languages. The contrasts of dhvani— kavya with
citrakavyaandvyagya — kavya.

Expected Course Out comes

1. The student will be tasted in their understanding of the concept aesthetics, its objective and
subjective aspects —beauty and pleasure.

2. The studens are made aware of the nature of aesthetics, its relation to philosophy and literature in
Indian traditions.

3. The students are tasted in knowing the significance and the of art creation. comparison of the
artist with the seer (Mani) and the creator (prajapathi).

4. Students are familiar with various approaches of study to Indian art and Architecture in relation
with nature of beauty.

5. The students understanding of aesthetics and art from the perspective of theory and application.

Text books
1) &&loudrafladl.fl, Sup&Hlwch&lisscmesdr.
2_cusSsbhprmmls AHpicycnd, Qasremar, 1995,
2) @hpdlrer, HIIDpScs (HowauiLbHBILGE (§oouamer).
wesflone a6, 01 QFL_ Gflair_feiv, @& sremeor,2002.




3) Kulathuran.G, Aesthetic theories of the Madhurai Nayak Artists with special reference of temple
Architecture, sculpture and paintings.
Tamil university, thanjavur, 2003.

Reference books
1. Anandha Kumaraswamy, The Dance of Shiva.
Munishiram, New Delhi, 1982.
2. Anandha Kumaraswamy, Theory of Art in Asia,The transformation of nature in Art.
Munishiram, New Delhi197 2.
3. Harold Asborne, Aethetics.
Oxford University press, London, 1972.
4. Girling,D.A, Everyman's Encyclopaedia Britannica.
A., Barter, 1975,
5. Sharma KK, Rabindranath Tagore's Aesthetics.
Abinav publication, 1988.
6. unoudFhSlrett, SevdEluSwsshisenbSlpomiab, QFsTener, 1982.
7. coaubSweSlitusesrOF, SipEdscmeudSineT.
OlFsepSHHIUSIIUED, OFTEnET 1970,




Course : SCULPTURAL DRAWING AND DRAWING THROUGH AUTOCAD , 3D ANIMATION

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill Core

Course Objectives

1. To make the students know about advantages of 3D modelling of sculpture.

2. To make the students undersatnd the converting to 3D model .

3. To make the students for shading &Rendering of different elements of sculpture.

4. To make the students able to Visualise the 3D solid model of sculpture in various
angles.

5. To enable the students visual frames of temple complex through graphics as animation
designs.

Unit — |
Basic of 3D modelling in verities of sculpture.

Unit —II
Graphic Designing and Visual effects of temnple structures.

Unit Il
Character animation of temple complex.

Unit - IV
Motion capture of temple Architecture.

Unit - V

Digital Sculpture — looks development rigging — layout — animation :Cinemagraphy through 3D
animation for temple Architecture Complex.

Expected Course Outcomes

1. Students aretested for their ability to execute creative concepts of Temple
Architecture.

2. Students are checked for their sophisticated skills for making models of architecture
and sculpture .

3. Students are tested for their ability to design mapping , shades and lighting enviroment .

4. Students are checked for their ability in rigs for 3D model and character animation in
temple architecturs.

5. Students aretested for their ability to 3D animation characters with composite
backgrounds utilizing special effects.

Ref Book
CRC Press — 3D Modelling & Animation — by Chanddramouli ,.




Course : TEMPLE ADMINISTRACTION AND STRUCTURE AND FUNCTION OF HR & CE

Coursa code :

Compulsory Core /Elective : Core / Elective

Course Objectives

1. To make the students know the administrative of systems of Temples under different dynasties in
Tami! nadu .
To make the students learn about Temples as nucleus of a village , and its administrative functions.
To make the students study about inscriptions of different dyanasties in Tamilnadu.
To expose the students to the department of HR& CE and its Administration and functions.
To familiarize the students with the functions of HR&CE Boards execution of arts and roles of
mandalasthapatis.

oA LN

Uit - |
Study of Administrative systems of Pallava, Chola, Pandiya, Nayak & Vijayanagar periods.

Unit —lI
Temple as the nucleus of a village — Centre of religious, educational, health , artistic activities — Role of
administrative bodies— Sri Rudras , Maheshwarar, Vaishnavas, Kanakkar ~ sabha, oor and Nagaram.

Unit —lii
UthiramerurKalvettu — TanjavurKalvettu — Chithimezhikalvetty — KooramSepepdu.

Unit - IV

Introduction of HR&CE - Functions of HR&CE authorities — Zonal sthapaties — their Board

Unit - V
Study of Devasthanam - mutt — kosallai — dharmakartha (Chief trustes) Thakkar and administrative officers
in HR&CE

Expected Course Qutcomes

1. The students are checked for their knowledge of Temple administrative systems of different
dyanastyies in Tamil nadu.

2. The students are tested for their knowledge about Temple Functions as a tool for social activities.
3. Students are tested for their knowledge about Inscriptions of Temples.
4. Students are checked for their knowledge about HR&CE and their competent authorities.
5. Students are tested for their knowledge about importance of temple Administraction activities.
Text Book
1. HR & CE1959 Act —R.Rajamanikam
Pub : HR&CE

2. Administration and Social kfe under the Pallavas — Dr. C. Meenakshi
University of madras

3. Administration and Social life under the Vijayanagar — Dr.T.V.Mahalingam
University of Madras

4. CholarSamuthiyam. (Tamil) — Dr.C.Vasanthi




