B.Tech (Traditional Architecture )
B.F.A (Traditional Sculpture)
B.F.A (Traditional Drawing & Painting)
(Regular Course)

1. DURATION OF THE PROGRAME
FOUR YEARS (8 semesters)

Each academic year shall be divided into two semesters. The odd
semesters shall consist of the period from June to November of each year
and the even semesters from December to April of each year.

1.3 There shall be no less than 80 working days for each semester.

2. ELIGIBILITY FOR ADMISSION

The details of Eligibility for Admission specified in
ANNEXURE |
3. CREDIT REQUIREMENTS AND ELIGIBILITY FOR AWARD OF
DEGREE

A Candidate shall be eligible for the award of the Degree only if he/she
has undergone the prescribed course of study at the Government
College of Architecture and Sculpture , Mamallapuram affiliated to the
Tamil Nadu Dr. J Jayalalitha Music and Fine Arts University for a period
of not less than FOUR academic years and passed the examinations of
all the EIGHT Semesters prescribed earning a minimum of 165 credits
as per the distribution given in Regulation for 1, 11, Hl1, 1V, V, VI, VIl & VIIi
Semesters and also fulfiled such other conditions as have been

prescribed thereof.




4. COURSE OF STUDY, CREDITS AND SCHEME OF EXAMINATION

Courses Nature of Course | No of Course Credits Per Number of
Course Credits
Tamil Language 4 2 (4*2) 8
English Language 4 2 (4%2) 8
Theory 15 3(15*3) 45
7*4 (28)
Practical 15 (7+8) 8*3 (24) 52
Core Course '
Project Work 1 8 8
1 3 3
Field Work
Theory 8 2(8*2) 16
Elective Course Practical 4 1+(3*2) 7
(Study Tour)
Field Work
Non — Major Theory
Elective Course :
Practical
2 1(2*1) 2
Field Work
Soft Skills Soft Skills 8 2 16
Total 165

4.1 The Course Components and Credit Distribution shall consist of the
following (Minimum Number of Credits to be obtained):
Examinations and
programme as given separately in Annexure-l|
Inclusion of the Massive Open Online Courses (MOOCs) available on

Scheme

of

Syllabus  of

each




SWAYAM, NPTEL, and other such portals approved by the University
Authorities.

The Chairperson, the Board of Studies for Government College of
Architecture and Sculpture , Mamallapuram consider the available
MOOCs and choose the courses to be included under Core, Elective and
Soft Skill category and also the number of credits for such courses
based on the content and duration of course. The credit for such courses
shall be included as part of the Core, Elective and Soft Skill to award the
Degree. The number of credit will be decide at the University level for
such courses which are relevant to more than one department such as
soft skills and elective courses.

Note:

Eligibility: Students shall be eligible to go to subsequent semester only
if they earn sufficient attendance as prescribed therefore by the
Syndicate from time to time.

Attendance: All Students must earn 75% and above of attendance for
appearing for the University Examination. {Theory/Practical)

Condonation of shortage of attendance: If a Student fails to earn the
minimum attendance (Percentage stipulated), the Principals shall
condone the shortage of attendance up to a maximum limit of 10% (i.e.
between 65% and above and less than 75%) after collecting the
prescribed fee of Rs.250/-each for Theory/Practical examination
separately, (Theory Rs.250/- Per semester/Per Student: Practical
Rs.250/- Per semester/Per Student) towards the condonation of shortage
of attendance. Such fees are collected and should be remitted to the
University.

Non-eligibility for condonation of shortage of attendance: Students who
have secured less than 65% but more than 50 %of attendance are NOT
ELIGIBLE for condonation of shortage of attendance and such Students
will not be permitted to appear for the regular examination, but will be
allowed to proceed to the next year/next semester of the program and
they may be permitted to take next University examination by payingthe
prescribed condonation fee of Rs.250/- each for Theory/Practical
separately. Such fees shall be remitted to the University. Name of such
Students should be forwarded to the University along with their
attendance details in the prescribed format mentioning the category (3
copies). Year wise/Branch wise/Semester wise together with the fees
collected from them, so as to enable them to get permission from the
University and to attend the Theory/Practical examination subsequently
without any difficuity.

Detained students for want of attendance: Students who have earned




less than 50% of attendance shall be permitted to proceed to the next
semester and to complete the Program of study. Such Students shall have
to repeat the semester, which they have missed by re-joining after
completion of final semester of the course, by paying the fee for the break
of study as prescribed by the University from time to time.

56 Students are exempted from attendance requirements for online
courses of the University and MOOCs.

EXAMINATION AND EVALUATION

Students shall register their names for the First SemestelExamination
after the admission in programs B.tech Traditional Architecture / B.F.A
Traditional Sculpture / B.F.A Traditional Drawing and Painting.

Students shall be permitted to proceed from the First Semester up to
Final Semester irrespective of their failure in any of the Semester
Examination and they should register for all the arrear courses of earlier
semesters along with the current (subsequent) Semester courses.

7. Marks for Internal and End semester Examinations

Category Theory Practical
Internal Assessment Min 15 Qut Of Min 30 Out Of
Max Marks of Max Marks of
— 25 50
End semester (University) Min 35 Out Of Min 30 Out Of
Max Marks of Max Marks of
75 50
8. Procedure for Awarding Internal Marks
Course Particulars Marks
Tests (2outof3) 15
Theory Aftendance 05
Papers Seminars
Assignments 05
TOTAL 25
Practical Attendance 05
Papers Marks Based on Practical Skills 30
Studio Practice - No of Sculpture 15
Finished
TOTAL 50
internal Marks
Project (best 2 out of 3 presentations) For the 60
Project Work Prepetition of Drawings and
Sculptures
Viva-Voce 10
Project Report 30
TOTAL 100




Procedure for Awarding marks for attendance:
(i). Awarding Marks for Attendance (out of 5) Attendance below 60%= 0
marks, 61 % to 75% = 3 marks, 76 % to 90% = 4 marks and above
91%= 5 marks
(ii).Conducting Practical and Project Viva-Voce Examination:
By Internal and External Examiners.

8. improvement of Internal Assessment Marks.
a). Should have cleared end-semester University examination with more
than 50% Marks in UG (B.tech / B.F.A/B.F.A).
b). should have obtained less than 30% marks in the Internal Assessment
¢). Should be permitted to improve internal assessment within N+2 years
where N is denoted for a number of years of the programme.
d). Chances for reassessment will be open only for 25% of all core courses

in Colleges and only one chance per course will be given.

e). The Principal will decide based on the request for reassessment and
designate a faculty member of the department to conduct the examination
and evaluation.

f).The reassessment may be based on a written test / assignment or any
other for the entire internal assessment marks.

9. Question Paper Pattern for End Semester (University Examination.

All PG Programs except Mathematics.

(Theory Papers)

PART A

(30 words): Answer 7 questions out of 10 Questions:

7 x 3 Marks = 21 marks

PART B

(200 words): Answer Any 6 questions out of 8 Questions:

6 x 6 Marks = 36 marks

PART C

(500 words): Answer Any 2 questions out of 3 Questions:

2 x 9 Marks = 18 marks

Total =75 Marks

(V).RETOTALLING, REVALUATION AND PHOTOCOPY OF THE
ANSWER SCRIPT

(V).Retotaling: B.Tech / B.F.A /Traditional Sculpture , Painting Students
not eligible for applying retotaling of their answer script.

(vi).Revaluation: All Examinations Appearing students who have
appeared for their



Semester Examinations are eligible for Revaluation of their answer
scripts; passed out students are not eligible for Revaluation.
(viii).Photocopy of the answer scripts: Students who have applied for
revaluation can download their answer scripts from the University Website
after fifteen days from the date of publication of the results.
(ix). The examination and evaluation for MOOCs will be as per the
requirements of the Courses and will be specified at the beginning of the
Semester in which such courses are offered and will be notified by the
University to the Government College of Architecture and Sculpture ,
Mamallapuram.
10.CLASSIFICATION OF SUCCESSFUL STUDENTS

Students who secured not less than 50% of aggregate marks (Internal
+ External) in the whole examination shall be declared to have passed
the examination in the Second Class. Students to have Secured 60%
and Above of the Aggregate Marks (Internal + External) shall be
declared to have pass in the First Class. All other successful Students
shall be declared to have passed in Second Class. Candidates who obtain
75% of the marks in the aggregate (Internal + External) shall be deemed
to have passed the examination in First Class with Distinction, provided
they pass all the examinations (theory papers, practical, project and viva-
voce) prescribed for the course in the First appearance.
11. GRADING SYSTEM

Minimum Credits to be earned: For FOUR year Program: Best 165
Credits: 127 Credits (Core and Elective), 116 Credits (Soft skills and
Internship, Non-major — 28 Credits)

2.2Marks and Grades
The following table shows the marks, grade points, letter grades and classification to
indicatethe performance of the student:

RANG

E OF | GRADE LETTER DESCRIPTIO

MARK | POINTS GRADE N

S

90-100 9.0-10.0 O Outstanding

80-89 | 8.0-8.9 D+ Excellent
75-79 | 7.5-7.9 D Distinction
70-74 | 7.0-74 A+ Very Good
60-69 | 6.0-6.9 A Good
50-59 | 5.0-5.9 B Average
00-49 | 4.04.9 U Re-appear
BSENT | 0.0 AAA ABSENT




Letter Grade and Class

CGPA GRADE | CLASSIFICATION

OF FINAL
RESULT

9.5-10.0 O+ First Class -

9.0 and above but below 9.5 O Exemplary *

8.5 and above but below 9.0 D++ First Class with

8.0 and above but below 8.5 D+ Distinction *

7.5 and above but below 8.0 D

7.0 and above but below 7.5 A++ First Class

6.5 and above but below 7.0 A+ The

6.0 and above but below 6.5 A

5.5 and above but below 6.0 B+ Second Class

5.0 and above but below 5.5 B

0.0 and above but below 5.0 C+ Re-appear

candidates who have passed in the first appearance and within the
prescribed semester of the UG Programme (Major, Allied and Elective
courses alone) are eligible.

12. RANKING

Students who pass all the examinations prescribed for the program in the
first appearance itself are alone eligible for Ranking / Distinction, Provided
in the case of candidates who pass all the examinations prescribed for the
program with a break in the First Appearance due to the reasons as
furnished in the Regulations are only eligible for
Classification.

13. MAXIMUM PERIOD FOR COMPLETION OF THE
PROGRAMS TO QUALIFY FOR A DEGREE

16.1. A Student who for whatever reasons is not able to complete the
programme within the normal period

(N) or the Minimum duration prescribed for the

programme, may be allowed two years period beyond the normal period
to clear the backlog to be qualified for the degree. (Time Span = N + 2
years for the completion of programme. )

in exceptional cases like major accidents and child birth, an extension of
one year be considered beyond maximum span of time (Time Span=N +
2 +1 years for the completion of programme).

Students qualifying during the extended period shall not be eligible for
RANKING.



Course Structure (Bdkoehs). 2 F+ A © CS UL PTU R C )

Courses Nature of Course No of Course Credits Per Course Number of Credits
Tamil Language 4 2(4*2) 8
t
English Language 4 2(4*2) 8
Theory 15 3Ias*y) 45
. 7*4 (28)
Practical 15 (7+8) %3 (24) 52
Core Course
Project Work 1 8 8
1 3 3.
Field Work
Theory 8 2(8*2) 16
Elective Course Practical 4 1*1() 7
3*2(6)
* Field Work
Non —~Major Elective | Theory
Course
Practical
2 1{2*1) 2
Field Work
. *
Soft Skills Soft Skills 8 2 16

Total




GOVERNMENT COLLEGE OF ARCHITECTURE AND SCULPTURE

MAHABALIPURAM- 603104

DEPARTMENT OF TRADITIONAL SCULPTURE

Chairman of Syllabus Board

Dr. J. RAJENDRAN,PhD.
Principal (1/C)
Govt. College of Architecture and Sculpture, Mahabalipuram- 603104

Syllabus committee Coordinator
Dr. S. KENNEDY, PhD.
Lecturer (Selection Grade)
Dept. ofSculpture {wood)
Gowt. College of Architecture and Sculpture, Mahabalipuram- 603104

Dr. P. GOVIDHARAJAN, PhD.
Lecturer {Selection Grade}
Dept. of Civil Engineering
Govt. College of Architecture and Sculpture, Mahabalipuram- 603104

Members of the Curriculum Committee

Dr. K. RAJENDRAN,PhD.
Lecturer (Selection Grade),
Dept. of Sculpture (Metal)
Govt. College of Architecture and Sculpture, Mahabalipuram- 603104

Dr. K. RAMAN, PhD.
Lecturer (Selection Grade)
Dept. of Sculpture (Sudhai)
Govt. College of Architecture and Sculpture, Mahabalipuram- 603104

Mrs.C.SHANMUGASUNDHARI, M.A., M.Phil.,
Lecturer {English)
Govt. College of Architecture and Sculpture, Mahabalipuram- 603104

Dr. M. CHANDRASEKARAN, PhD.,
Dept.of Sculpture (Stone)
Govt. College of Architecture and Sculpture, Mahabalipuram- 603104



SYLLABUS
DEPARTMENT OF TRADITIONAL SCULPTURE

GCAS BTA

T4 YEARS

1. To teach the students traditional sculptures, using traditional
measurements and make them a professional in the field.

2. To make the students to know about importance of protecting
traditional architecture, art and culture by applying scientific way of
conservation and preservation of traditional heritage monuments,
temples and rarely found artifacts and restoring from the dilapidates

conditions
3. To make the students to excel in the constructing the temples and

other traditional structures with proper classical measurements and
used for both traditional construction materials and available
construction techniques.

4. To make the students become the master of agama sasthras followed
traditionally from earliest period without any change in hindu(Saiva
and Vaishnava) temples.

5. To make the students to have the employment making themselves at
situations while abroad and local areas to construct jhindu temples
and traditional architectural structures with proper design and
measurements and able to spread tamil traditional architecture and

sculpture around theworld.
6. To make the students to create grandeur traditional architectural

styles of Pallavas, Pandiyas, Chola and Other specific

1. To recognize the captivating and inimitable ancient arts and sculpture

2. To facilitate the students to recognize the magnificence and

significance of restoration of age old sculptures
us ancient anatomical study of

3. To restore paradigm shift of the vario
the Pallava , Pandya and Chola and yet diverse dynasties found.

4, To apply the techniques of conservation and preservation of classical
artifacts and heritage sites of cultural values through traditional mode

using a modern Latest.
5. To nurture minds their visual perception aesthetically , ethically,

morally and philosophically.




field.

6. To fetch employability by applying knowled

ge gained in the selected 4‘

At the completion of the

1. To appreciat

com
sculptor.

knowledge.

e and master the art of sculpting especially tr

form. Their enviable art form
mon to all and any one with deep passion for art ¢

3. To understand the updated market operations, €
materials, expectations of the clients,
employability themselves.

3. To become self — sufficient entrepreneurs
nimble hands and practice sessions. This i
study in the world of job — hunters.

4. To make the students learn about
understand their expectations the way o

5. To enable the students to
ancient heritage management and historic

agamic and vastu sastras.

program, students will be able 10
aditional art

then meant for a sect of society becomes
an become a

asy procurement of raw
current trends and to fetch

using the adequate training to
s the remarkable aspect of the

the social developments and
f achieve the needs with

enhance the knowledge to conserve the
al temples with the help of




By the completion of B.Tech in Traditional Architecture /BFA in Traditional Sculpture/ BFA in Tradiional
Drawing and Painting programme the students will have the following programme specific outcomes

1.The students gain knowledge to become a sthapathy of constructing a temple,a sthapathy of
traditional sculpture making ,a traditional paiter.

2.the students can become a designer ,a sthapathy or an architect and and archelogiest, a great sculptor
, and a great painter, ' .
3.The students gain the abllity to create design of new temples and make them in real world o create

different models of traditional sculptures in traditional way design ,drawing making and create new
painting in traditional way.

4.The students develop Holistic skills set in the social perspective to become a industry experts of their

choice of the field, such as traditional sculpture making field or traditional painting making field with
their respective degerees.

Ruels and Regulation for admission to the course
Department of art and culture

Government collage of Architecture and sculpture-Mamallapuram
{Affiliatted to Tamil Nadu Dr. J Jayalalitha music and fine arts university, Chenngij-28)

Rules and regulations

Following rules and regulations are approved by the government of Tamil Nadu to the both genders of
he students who completed Xil th standard with Tamil as the the main language studied can join in the
four years degree course conducted by Government collage of Architecture and sculpture.

The courses tonducted are:

B.Tech in Tradiditional Architecture {four years -regular)
BFA in Tradiditional Sculpture {four years -regular)
BFA in Tradiditional Drawing and Painting. (four years -regular)



Specific qualifications required to join the course

1. B.Tech in Tradiditional Architecture A pass in Xl standard with mathematics as one
{four years -regular) of the subject of study or a pass In equivalent
course
2. BFA in Tradiditional Sculpture A pass in Xli standard or a pass in equivalent
] course
3. BFA in Tradiditional Drawing and Painting A pass in Xll standard or a pass in equivalent
course




LIST OF COURSES

1 Year
Language Temil -1 | 0o 10 [2
Language English ~1 0o [0 |2
Theory Iconometry . & 0 |0 L3 - :
Practical Studio Practice -1 (Soft Stone) f m)\o, 7 0 |3 4
Practical Sculptural Drawing — | ' 0 |3 |3
Elective History of Indian Architecture and Sculpture 0 |0 2 -
Soft Skill Soft Skills o 2 12
Self Study Naan Mudhalvan Scheme 0 |1
TOTAL 18

Subject Title of the course C/E/S/\
Code

Language Tamil - 11 5 10 1o [2 ]

Language English —1I 2 0 (0 2

Theory Science of Temple Architecture — 1 3 0 |0 |3

Practical Studio Practice — 11 1 0 |3 4
Practical Sculptural Drawing —11 0 0 |3 3 _
Elective History of Indian Painting g2 [0 O o

NME Art Installation / Modern Art Painting o 0 0 |1 B
Soft Skill Soft Skills o [0 |2 2.
Self Study Naan Mudhalvan Scheme 0 0o |1 |
Study Tour Educational Tour _ = 0 0 1 = 1




g s

Il Year

Language ‘ Tamil N III | 2 |0 |0 &

Language English - III 2 [0 |0
Theory Science of Temple Architecture — 11 43 |0 {0
Practical Studio Practice — 11 1 {0 |3
Practical Architectural Design and Drawing -1 1 |0 12
Elective Hindu Iconography H2 10 |0
Soft Skill Soft Skills 40 j0 |2

Self Study Naan Mudhalvan Scheme 40 |0 |2

TOTAL

Gt VSEMESTER % o
Language Tamil - IV 0 |0
Language English - IV 0 10

Theory Science of Temple Architecture — I1I 0 |0
Practical Studio Practice — IV 0 |3
Practical Architectural Design and Drawing —1I 0 13
Elective Quantity Surveying and Estimating 0 |0
NME Sand Sculpture / Clay Modelling 0 11
Soft Skills Soft Skills 0 |2
Self Study Naan Mudhalvan Scheme 0 |0 g
Study Tour Educational Tour 0 2

TOTAL




Tlineory -

S Tho s

Nt Year

5 »Ej_;:%’;% 2 . i €

Theory an“d Practi“ce of AutoCAD

Theory

Indian Religions

&= |

Theory

Introduction to Archaeology

Practical

Studio Practice - V

S|l ol O =] W] w

ool o|lolol—| o

=l olw wlolof ofif

Practical Sculptural Drawing ~ lli
Elective Study of Sanskrit Literature
Soft Skills Soft Skills
Self Study Naan Mudhalvan Scheme
TOTAL
Theory Art and Science of Sculpture — I
Theory Regional Schooi of Architecture and Sculpture
~ Kalinga and Hoysala
Theory Study of temple Radhas, Vahanas and
AyadhiGanidham
Practical Studio Practice — VI
Practical Sculptural Drawing — [V
Elective Techniques of Conservation
Soft Skills Soft Skills
Study Tour Educational Tour

TOTAL




Subject
Code

IV Year

Title of the course

C/EfS/I

Art and Science of Sculpture — 11

Credits
H

C

History of World Sculpture
Theory Epigraphy
Practical Studio Practice — VII
Practical Sculptural Drawing Through AutoCAD 2D

o oo ool oo O

W S M w ool O

Elective Music and Dance
Soft Skills Soft Skills
Field Work Summer Internship ( During_6ﬁ' Semester
Vacation)
TOTAL 23

Credits

Title of the course C/E/S/I I P
Theory
Theory Aesthetics
Practical Project and Viva - Voce
Theory Sculptural Drawing Through AutoCAD 3D
Animation
Soft Skills Temple Administration and HR&CE 0 (2 (2
Study Tour Soft Skills 0 2 12
Study Tour Educational Tour 0 2 |2
TOTAL 93




Course Structure (BFA- SCULPTURE)

Courses Nature of Course | No of Course Credits Per Number of
Course Credits
Tamil Language 4 2 8 (4*2)
English Language 4 2 8 (4*2)
Theory 15 3 45 (15*3)
4 (7*4)
Practical 15 (7+8) 52
Core Course 3 (8*)
Project Work 1 8 8
1 3 3
Field Work
Theory 8 2(8*2) 16
Elective Course Practical 4 2(4%2) 7
(EDU. TOUR) 1*(3*2)
Field Work
Non — Major Theory
Elective Course Practical
2 1(2*1) 2
Field Work
Soft Skills Soft Skills 8 2 16
. Total 165




! Online courses

Swayam

e Folk and Minor Art https://onlinecourses.nptel.ac.in/noc23 hs153/preview
e Indian Art: Materials, Techniques and Artistic Practices
- https://onlinecourses.nptel.ac.in/fnoc23 hs124/preview
¢ Introduction to Indian art- An appreciation https://onlinecourses.nptel.ac.in/noc23 hs126/preview
s Visual Perception and Art: A Survey across the Cultures
- https://onlinecourses.nptel.ac.in/noc23 hs127/preview
e (Critical Thinking https://onlinecourses.swayam2.ac.infaic19 ma06/preview
¢ Design, Technology and Innovation https://onlinecourses.nptel.ac.in/noc23 de20/preview
- e Innovation by Design https://onlinecourses.swayam?2.ac.infaic19 de02/preview
¢ English Grammar for Employability https://onlinecourses.swayam2.ac.in/aic21 ge2d/preview
¢ Design thinking- A Primer https://onlinecourses.nptel.ac.in/noc23 mg72/preview
- e Designing Digital Solution https://onlinecourses.swayam?2.ac.infaic19 deQl1/preview
o Decision- Making under Uncertainty https://onlinecourses.n ptel.ac.in/noc23 mg70/preview
e Cognition, transformation, and lives https://onlinecourses.nptel.ac.in/noc23 hs119/preview
- » Digital Image processing https://onlinecourses.nptel.ac.in/noc23 eell8/preview
e Modern digital communication Techniques https://onlinecourses.nptel.ac.in/noc23 eeli3/preview
o Information and communication technology https://onlinecourses.swayamz2.ac.in/aic19 geQl/preview
= e Visual Communication Design for Digital Media https://onlinecourses.nptel.ac.in/noc23 ar22/preview
e Engineering drawing and computer graphics in Tamil
https://onlinecourses.swayam?.ac.in/aic22_tsd0/preview
- e Introduction to machine learning in Tamil hitps://onlinecourses.nptel.ac.in/noc23 ¢s105/preview
e Welding science and technology in Tamil https://onlinecourses.nptel.ac.in/noc23 mmél/preview
e Computer Graphics https://onlinecourses.nptel.ac.in/noc23 cs115/preview
- e Fundamental of Artificial Intelligence https;//onlinecourses.nptel.ac.in/noc23 gedQ/preview
e Artificial Intelligence: Search methods for Problem Solving
https://onlinecourses.nptel.ac.in/noc23 cs92/preview
- e Intellectua! Property Rights and competition Law
https://onlinecourses.nptel.ac.in/noc23 mg68/preview
e Managing Intellectual Property in Universities https://onlinecourses.nptel.ac.in/noc23 hs109/preview
e Introduction to Basic Spoken Sanskrit and Intermediate level of spoken Sanskrit
https://onlinecourses.nptel.ac.in/noc23 hs139/preview




MOOCS

How to Animate Logos for companies and Brands- https://www.udemy.com/course/living-logos-
animation-simple-after-effects/

Basic Animation in aftereffects https://www.udemy.com/course/basic-animation-in-after-effects/
Basic Design Principles https://www.udemy.com/course/basic-design-principles/

Graphic Design Workshop For beginners https://www.udemy.com/course/a-theoretical-practical-
approach-to-learn-graphic-design/

Graphic Design Theory for beginners https://www.udemy.com/course/graphic-design-bootcamp/

2 D lHustration and Animation Intermediate https://www.udemy.com/course/2d-illustration-and-
animation-intermediate/

Intro to 2D lllustration and Animation https://www.udemy.com/course/intro-to-2d-illustration-and-

animation/

Watercolor realistic orchid paintinghttps://www.udemy.com/course/watercolor-realistic-orchid-

painting-step-by-step-workshop/
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Course Code : ICONOMETRY

Compulsaory : Core /Elective Core

COURSE OBJECTIVES:

1. Tointroduce the students to the different typesof Divineforms and systems of
measurements inTraditional Architecture and sculpture.

2. To make the students understand the Various Postures of sculptural images and its
spatial Flexions ( Bhangas)

3. To enable the students to know about the symbols, weapons and gestures of the
sculptural images.

4. To make the students know the significations of Head —Dresses, ornaments, Raimaids
of the male and female deities.

5. To let the students, know to determe the heights of Divine images, The plumbline of
measurements, and different types of Talamana.

SYLLABUS:

UNIT -1

Emergence of the scale from the Paramanu to Manangulam, muzhakol, Ratni, Aratni and Rajju
appreciation and savouring of the arts. The classifications of sculpture, Sakalam, Niskalam and Sakala -
Niskalam :Chitram, Chitrartham and Chitrapasam, Chala , Achala and Chalachala ; Satvika, Rajasa and
Tamasa.

UNIT-I
Materials used in the fashioning of images Abanga, Samabanga — Athibanga.

UNIT -II

Ayudhas used by deities to Samhara {Shakthi, Sula, Chakra etc.,) work tools (Kalappai, Ulakkai etc.,)
Animals and birds (Deer, Parrot, etc., ) flowers {Alli, Kuvalai etc.,) fruits (Mango, Banana etcc.,) Gestures
with one hand (Abhaya to Tadana), gestures with both hands (Anjali to Dharmachakara).

UNIT-IV
13 types of headgear and Hairstyle (Jatamakuta to Karantamaguta). Ornaments for Hair, Neck, Chest,
Arm, ornaments around the waist and Thigh, leg and foot.

UNIT-V

Twelve suitable measurements from Lingamana to Matrangula, Linear measurements of Vaishnava
images.

EXPECTED COURSE OUT COMES.

1. Pupils are tested for their knowingabout different types of Divine forms such as
sakalam, Nishkalam, Sakalanishkalam — Chitram, Chitrartham, Chitrabhasam —
Achalam, Chalam, Chalachalam and systems of Traditional measurement.

2. Students are checked for their capacity of knowing the postures of stanaka,
Asana, Sayana — The curves and flexions of the body (Bhanga )

3. Students are checked for the understanding of the different weapons and
gestures of sculptural images.




Compulsory Core/Elective Core STUDIO PRACTICE -1 ]

Stone / Metal /Wood / Sudhai

Course Objectives

1. To teach the fundamentals of work style, work patterns through hand — made -at
initial stage.

2. To make the pupils know many designs and patterns at fundamental stage.

3. To enable the students to know how to use effectively the basic materials of the
sculpture mediums.

4. To make them implement motifs and free - hand natural designs and drawings,
using scuipture mediums.

Unit |

drawing to do the practical work in suitable materials.

Use of Soft stone, Wood, Cement and Wax - make it fit using abrasive - make a

Unit il

Making thin Squares— of the raw material to do the required motive.

Unit - lll

Round, Circular type four petalled flower.

Unit - IV

8 - Petal led double layeredflower designs.

Unit -V

Expected Course Outcomes :

1

2.
3.
4.
9.

Square type motifs& circular type motifs

Practical knowledge of material selection.

Knowing Basicworking tools.

Making square shapes.

Fundamental knowledge of work managing.

Finding different combination designs andaccepting more than an individual taste.

Text books
Chirpachennool — V. Ganapathi Sthapati

Reference books

OviyaKodugal - G. Thirugnanam




Course Code: SCULPTURAL DRAWING |

Compulsory: Core /Elective Core

COURSE OBJECTIVES:

1. To make the students know about the natural alignment of flowers and how to imply the things in
vision in_Sculptural drawing.

2. To enable the students the designs of ‘karukkugal' and other patterned florai designs.

3. To make the students know about the measure to be followed to draw standing and sitting
postures of Hanna's

4. To make the students know about the measurements to be followed to draw Rishabas and
elephants and their ornaments. ]

5. To make the students acquire knowledge an the Uthama, Madhyamathalameasuremtnst for male
and female drawing.

Unit -
Circular , Padma Motifs and Karukkanigai Designs.

Unit — 11
Sithanaka, Asana of Hamisas.
Unit -1
Seated /Standing Rishabas Elephants - Standing with Decorations.
Unit IV
Seated or standing Simhas.
Unit—V
a} Uthama, Dhasathala Measure frontal and side views —male BUST
b) MadhyamaDhasathala Measure frontal and side views — Female BUST

EXPECTED COURSE OUT COMES.

1. The Students are checked about the knowledge basic measurement to be followed for different
drawing.

2. The students are checked for their knowledge for their subject depth of Ornamenits and
dressing to be drawn while representing God or Goddess.

3. The students are tested for their hand Mannering in drawing Karukkuanigal designs and other
intricate designs. -

4. The Students are tested for their knowledge in adopting UthamaDhasaThala measurements
for male bust level drawing.

9. The students are examined for their understanding of adopting UthamaDhasaThala
measurements for female drawing bust level.

Text Books

1. SirpaChennool - V. Ganapati Sthapati
2. OviyaKodugal — G. Thirugnanam

3. Padimakodugal - G. Thirugnanam




Course Code:HISTORY OF INDIAN ARCHITECTURE AND SCULPTURE

Compulsory: Core /Elective Core

COURSE OBJECTIVES:

1. To make the students recognize the early historical evolutionary Architecture and Sculpture of
ancient Tamil Nadu.

2. To let the students know about Indus valley, Vedic period of Architecture.

3. To enable the students understand the mauryan and Gupta period Architecture and Sculpture.

4. To make the students to comprehend the chalukyan and Chandella dynasty Temple Architecture
and Sculpture.

5. To teach the students to Architecture and Sculpture of the Pallava, Pandiya, Chola, Vijayanagara
and Nayaks Period in Tamil Nadu.

Unit -1
Origin and evolution of Architecture and Sculpture — Sangam Architecture in Tamil Nadu — several brick
structures dating to the Sangam era. Keeladi, Adhichanallur, Kodumanal.

Unit — 11
Indus valley Architecture and Sculpture — Mohenjo-Daro, Harappa, Kalibhangan, Lothal — Notable
artifacts - Vedic Architecture.

Unit 111

Architecture and Sculpture of the Mauryan and Guptas Period — Rock — cut sthupas, Viharas,
Chaithiyas and temples — Lomas rsi, Sudama caves - Buddhist temple at Sanji, Hindu temple at Earn,
Nachana Deogarh, Bhumara and Phitargaon - Gandara school of art.

Unit -1V
Architecture and Sculpture developed during the Chalukya, Rastrakuda— Ajanta, Ellora and Badami
caves — Architectural and Sculptural feathers of Pattadakkal and Hyhole temples — Khajuraho school of art

and Architecture.

Unit—-V
Architectural and Sculptural features evolved under the Pallava, Pandiya, Chola, Vijayanagara and
Nayaks period.

EXPECTED COURSE OUTCOMES.

I. Students are tested for their gathering of knowledge about ancient sangam period of Architecture in
Tamil Nadu.

2. The students should be able to gain knowledge about ancient Indian history such as Indus valley
and vedic period Architecture and Sculpture and its evolution.

3. The students are checked for their knowledge about Mauryan and Gupta period Architecture and
Sculpture.

4. The students are tested for their capacity to analyse the Chalukyan period and chandella. Period
Architecture and Sculpture.

5. Understanding the pride of Pallava,Pandiya, Chola, Vijayanagara and Nayak Architecture and
Sculpture evolved in Tamil Nadu.




Text Books
1. Temples of South India - K.R.Srinivasan
2. Indian Temple style —The Personality of Hindu Architecture - K.V. Sounderrajan
3. Indian Sculpture ~ C. Sivaramamoorthy.

Reference Books
1. Indian Art History — G. Thangavelu
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Course Code :SCIENCE OF TEMPLE ARCHITECTURE I
Compulsory : Core /Elective

COURSE OBJECTIVES :

1. To make the students to learn the basics of Traditional Architecture Theories.

7 To enable the students to classify the Art and Architecture of Nagara, Dravidian and Vesara

Temple Architecture.
3. To make the students understand the importance and uses of classical basic measurements of

Temple construction.
4. To enable the students to make comparative study between Temple and Human body in

standing and lying postures.
5. To equip the students to analysee the different types and styles of Vimanas.

Core

Unit -1
Introduction to temple Architecture — Classical
the structure of the human and the temple.

dimensions of Temple Architecture — Comparison between

Unit — 11
Elements of Egathala Vimana — UpapeetamAdhisthana, Mpaatham, Prastharam, Kandam and

Sthoopi

Unit —JI1
Styles of Vimana — Nagara, Dravida and Vesara styles.

Unit -1V
BithiLakshanam -Kostapancharam, Viruthaspuditharm,Kumbalatha, Komugai and Jalagam.

Unit-V
Study of techniques of calculating foundation wall thickness and roofing.

EXPECTED _COURSE OQUT COMES.
1. Students are tested for their knowledge in classical measurements methods of Temple Archituctural

Structures.

2. Students are imparted knowledge about Elements of Egathala Vimana.
3. Students are examined Various types of in Vimana for different heights.
4. To make the students observe Various ornamental works in BithiLakshana.
5. Students are checked for making Plans and Measurements, detailing and foundation details for
temple.
Text Books

1. Sirpachennool -V.GanapathiSthapathi

Reference Books

1.
2.

3.

Silparathanam - Superintendent Govt Press Trivandrum

P.K. Acharya - Architecture of Manasara

D& EEMILSICHLUILIPEID - Sivasri Vijaya Soma SekaraSivacharya
Published bySivacharaCorakatalai - Chennai




Course  STUDIO PRACTICE - I
Course Objectives :

1. To teach the methods of sculpting relief works of Elephant, Rishabam, Lion, hamsa
(Swan) , Bull, Magaram and yazhi sculptures Stucco ( Sudhai), Wood & Metal

Sculptures (Electives)
2. To teach the students know about the dressing patterns and ornaments.

3. To make the students analyze the anatomy of animal and bird structures.

4. To enable the students know the different postures of different animals and birds.

Unit =l
Preparing the basic, required shape of the sculpture to be cut out in the respective

mediums or materials such as elephant, Rishabam/ion, Bull

Unit -1l

Introduction of animal figures with proper measurements.

Unit — il

Visualization of sculpture models and making of rough diagrams of the animal figures

Unit - IV
Visualization of Birds ' figures with perspective drawings and rough drawings of each

Unit—-V

Visualization ofMagaram and Yazhi with drawings and anatomy of each and make rough
drawings — carving out required sculptures from the medium of materials

Programme Leaming Outcomes :

1. Knowledge of anatomy of birds and animals especially Magaram and Yazhi.
2. Toinduce the creativity of each student to enable them imagine the full sculpture in

different Postures.
3. To make the students use the innovative methods and techniques in Sculpture carving.

4. Finding different combinations of dressing and ornamental patterns with each of the

individual taste.
5. Practising in different combined sculptures.

Text books

Chirpachennool

Reference books

Manasaram

OviyaKodugai — G. Thirugnanam




Course Code: SCULPTURAL DRAWING 1I
Compulsory : Core /Elective Core _

COURSE OBJECTIVES:
1. To make the students know about theuthamaDhasathala measurements to be followed

for a specific female frontal and back poses.
5 To make the students comprehend the specific Jthamadhasathala measurements for

female front and back views.
3. To enable the students to apply specific

in drawing.
4. Tomake the students know of about the UthamaDhasathala measurement to be

followed for the_male and the female frontal and side view_drawing.
3. To make the students know apbout the measurements to be followed to draw Hindu

Goddesses with proper ornaments.

measurements of shiva and Vishnu ornaments

Unit -1
UthamaDhasathala _Male standing — Frontal and side views.

Unit — 11
UthamaDhasathala — Female standing — Frontal and side views.

Unit —11
a) Siva Standing with full ornaments.
b) Vishnu - Standing with full ornaments.
Unit -1V
BHUVANESHWARI
LAKSHMI
SARASWATHI
EXPECTED _COURSE OUT COMES.
1. The students are checked for their know

part of male figures frontal and side views.
2. The students are checked for their knowledge about the ,measurements adopted to draw

the female standing frontal and side views .
3. The students are examined for their knowledge about the measurements and its types

to be followed to draw Shiva and Vishnu with their specific ornaments.
4. The students are checked for the knowledge of measurement adopted to draw Goddesses
such asBhuvaneshwari , Saraswathi and lakshmi drawings.

ledge aboututhamaDhasathala measurement of

Text Books

ChirapaChenool, V.GanapathiSthagathy.



Course code;: HISTORY OF INDIAN PAITING

Compulsory : Core /Elective Core

OBJECTIVES OF THE COURSES

1. To make the students to about the beginning of paintings and literary sources in
chronological order of paintings in India.

5 To make the students to know about basic materials, other special materials and tools,
Techniques of paintings.

3. To make the students to enable themselves to know about texts on Indian paintings.

4. To make the students to have elaborate knowledge of early example of painting, their
theme and style and Chalukya painting.

5. To make the students to know about Pallava paintings and their places, Chola paintings,
Vijayanagara paintings, Maratha paintings, Mugal paintings, Rajasthani and pahani
schools.

SYLLABUS:

UNIT -1

Beginnings of painting and Literary sources — Tools and materials — Technique of paintings — Early
examples of paintings.

UNIT -II
Gupta period paintings at Bagh — Ajanta and Ellora paintings. Themes and Pallava paintings and at
Kailasanatha temple and Panamalai.

UNIT -1II
Pandya paintings at Sittannavasal, chola paintings at Thanjavur.

UNIT -IV
Vijayanagar paintings at Hambi, Lepakshi and somapalayam and Kanchi Nayaks paintins at
Madurai and Thanjavur — Maratha paintings of Thanjavur — Kerala murals.

UNIT -V
General characteristics of Mughal paintings — Rajasthani and paheri schools.

Expected Course Out comes
1. The students are examined for their knowledges about beginnings of paintings materials

and tools used for paintings.

2. Students are tested for their knowledge about, Gupta period paintings, Ajanta, Etlora
paintings and Chalukyas paintings.

3. The students are checked for their knowledge about Pallava, Pandiya and Chola period
paintings.

4. The students are checked for their knowledge about Vijayanagar Nayaks period paintings
and Maratta paintings.

5. Students are tested for their knowledge about Kerala murals and Mughal and Rajasthani

styles of paintings.

Text Books:
o Indian paintings, Shivaramamoorthy.C, 1997.
¢ The Sprite of Indian painting, Goswamby.B. N,1900.
s Introduction to Indian art, Ananda K.Coomaraswamy




SEMESTER - Il




Course Code :SCIENCE OF TEMPLE ARCHITECTURE Il
Compulsory : Core /Elactive
COURSE OBJECTIVES :

1. To make the students learn about Vastu of Temple Architecture.
2. To make the students study about kinds of the Vimana on the basis of height.
3. To make the students do the soil testing and positioning of a temple to construct the temple .

Core

4. To make the students understand the Sangusthabanam procedures for the construction of a temple.

5. To teach the students exact measurement ranging from Egathala Vimana ( Single—Vimana storied —
Vimana) to Panchadhala ) (Five —Storied ) .

Unit -1
Boomi Pariksha (Ground examination ) Foundation Lakshanam. — Uthamam , Mathiyamam , & Athamam

Types of Soils.

Unit = 1l
Sangusthabanam and VastuLakshanan Selection of Wood to make Sangu — Finding direction of Uthraynam &

Dakshanayanam.

Unit i

PrakaraLakshanamand rules to determine the sivapragaran.

Unit —IV

Vimana Lakshanam — up to five storied (Santhigam, Bowstigam, Jayatham, Arpothams and

Sarvagamiyam).

Unit = V
Study of measurements of door openings, door frames and doors.

EXPECTED COURSE OUTCOMES.

Students are checked in for their understanding of importance and types of Boomipariksha and land

1.
selection.
2. Students are checked for their familiarity with kind of vastu and Sanguthabanam.
3. Students are tested for their knowledge of the Prakaralakshana, and detailing the sivapragaram.
4. Students are examined in measurements of vimana upto five— storied of various types.
5. Students are checked, for the comprehension of in importance of door measurements, openings

and door frames.

Text Books
1. LIYBLLL S5mepsosnes — HcmestFbweGas. SlanEhmeonD.

Reference Books
1. Silparathanam - Superintendent Gowt Press, Trivandrum
2. Mayamatham -Sarashwathi Mahal Library, Thanjavur
3. MarichisVimanaracharakalpa —Tirumalai Tirupati Devasthanam Publications




Course Code: STUDIO PRACTICE - lll
Compuisory Core /Elective Core
Courge Objectives :
1. Introducing basics of human figures
2. Carving out rough. cut figures /rough — made figures of Sama bhanga Gowri, Kodipen, full size
Nandhi, Shiva bust and Bhuddha
3. Using different types of tools and plants to use bust effectively on Sculpture making
4. Drawing out the final figures of these Sculptures .
Unit - §

Gowri — Bust level.

Unit =1l

Carving out Nandhi Sculpture with ornaments.
Unit — 1l

Lord Shiva's bust size — full figure.
Unit — IV

Lord Vishnu - Bust size.

Untt — V
Balamurugan and Balakrishnan - Bust.

Course Outcomes
1. Knowledge of anatomy of human body up to hip and knowledge of Deities child stage

anatomy

General and specific ornaments for the bust size figures and Deity figures.

2.
3. Imparting knowledge of handling proper materials to bring out proper sculptures
4. Let the students use the innovative knowledge to make the sculptures gorgeous.

5. Making the students to have a passion for the sculptures.

Text books

Chirpa — Chennool

Reference books
OviyaKodugal — G. Thirugnanam

PadimaKodugal — G. Thirugnanam




Course Code :ARCHITECTURAL DESIGN AND DRAWING -1
Compulsory : Core /Elective/ soft Skill

COURSE OBJECTIVES :
1. To make the students know about the measurements o

5. To make the students understand the importance of types

temple.
3. To enable the students understand to draw the ornamentations of BithiPooshana.

Soft skill

f types of Upapeedam and its Proportions.
of athistanam and off sets of main wall of

4 Tomake the students comprehend measurements and types of prastharamLakshanam.

5. To equip the students to draw the kalgharan Jevel - single storied - temple vimana with suitable

measurements.

Unit 1
Upapeedam — Different types of Upapeedam.

Unit —II
Athistanam - Types of Athistanam in Pathapantham and Prathipantham.

Unit —111
BithipooshanaLakshanam and its measurements -Prastharal.akshanam.

Unit IV
Up to Kalgharam Level — Egathala Vimana — side elevation and Front elevation.

Unit-V

Kalgharamlevel withanthralam and mugamanden — Ground plan of EgathalaVimanam.

EXPECTED COURSE OUTCOMES.
1. Students are checked for their Knowledge of Archi
2 Students are tested for the division of measurement and knowledge of elements in
and athistanam.
Students are tested for the knowledge about Bithilakshanam and its ornamentation.

3.
4 Students are tested for how to draw the kalgharan with specified measurements.
5 Students are checked for the desciding of wall thickness and door opening as per ground plan.

tectural Measurements followed from texts.
the Upapeedam

Text Books
1. MarabuKattadakalai -1 - G. Thirunanam

Reference Book
1. Architecture ofManasara




Course Code: ICONOGRAPHY

Compulsory : Core /Elective Core

COURSE OBJECTIVES :

1. To make the students know about the description and interpretation of an Image an idol.

2. To enable the students to categorize the images of shaivism, Vaishnavism, Saktham,
Ganapathiam and Kaumaram

3. To familiarize the students with the sitting postures of the images or idols.

4. To make the students aware of Sanskrit Alphabets with Pictorial description.
5. To teach the students about the arrangement and the proper places of the Idols in the
temples.

Unit ¥
Iconography of 5 Ganapathi images(Vijaya Ganapathi, Dharuna Ganapathy, Heramba Ganapathy, Veera
Ganapathy and Sakthi Ganapathi) out of 32 Ganapathi aspects. Iconography of 5 Subramanya images
(Shanmuga swamy, Tharagara swamy, Bala swamy, Valli kalyanasundarar and Sigihivahanar)out of 16
Subramanya aspects.
Unit — 11
Iconography of Trimurtis (Brahma, Vishnu and Siva), Iconography of Trishktis (Saraswati,
Laksnmi and Parvati)
Unit 111
Iconography of Saptamathrika and Astathikpalakas.
Unit -IV
Some important images out of 64 Siva images like Sukasanamurthi, Uma maheswaramurthi,
Gajasamharamujrthi, Veerabadhramurthi, Kamadhaganamurthi, Jalandhramurthi, Kirata murti
and Vishahara murti.
Unit -V
Iconography of Buddha images and Theerthangaras.
EXPECTED COURSE OUT COMES.
1. Students are tested in their knowledge about an Idol/ image .
2. Students are tested in their capacity in understanding of icons Installed in temples.
3. Students are tested in the comprehension of the purpose of temple.
4. Students are able to gain clear knowledge about theiconography of male and female
images.
5. Students knowledge about various postures of Gods and Goddesses and types of sutras.
Text Books
1. PadimaKodugal - G. Thirugnanam
2. MurthiDhyanam - S. Swaminatha Shastri
( Sanskrit and Tamil Text with Trans Literation)
Pub .Sarasvathi Mahal Library and Research Centre, Tanjore.

Reference Books
1. SirpaChennool - V. Ganapati Sthapati
2. Sri Thathuvanithi — Pub. Sarasvathi Mahal Library and Research Centre, Tanjore.
3. VimanachanaKalpa - Sage Marici Samhita
- Marichi Maharshi
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Course Code :SCIENCE OF TEMPLE ARCHITECTURE 111

Compulsory : Core /Elective Core
COURSE OBJECTIVES :

1. To enable the students to identify the Time periods of temple.
7. To make the students learn about the kinds and styles of temple Architecture under different

dynasties.
3. To make the students acquire knowledge aboutdifferent parts and portions of Vimana and

ornamentations in a temple.

4. To make the students ensure methods of calculating heights of temples based on the temple
parts and outer space.

5. To make the students distinguish kinds of measurements for six storied to Nine storied
Vimanam.

Unit -1
Nine storied Vimana — Deternination of width of the basic wall -maximum and minimum width prescribed
by ancient scripts.
Unit —II
Study of different vertical measurements ofsanthikam, Boushtigam, Jayadam, Arbhutham and
Saravakamyakam for Nine - storied vimanam.
Unit —III
Prathimestiga and Jeernatharanam according to Saiva Agamas and Vaishnava Agamas

Unit -IV
Karbhagraghapathavinyasam of saivaalayam and Vaishnava alayam and other least Deities.

Unit—V
Koshamoorthigal and its Directions of Saiva Aalayam

EXPECTED COURSE OUT COMES.

. Students are checked in determining the wall thickness for various width of temples.

2. Students are checked for their ability of Analaysing about vimana up to Nine- storied and
measurements to be followed in the field.

3 The students are checked for understanding the importance of Prathimestikavidhi and
Restoration of ancient temples.

4. Students are tested for their knowledge ofgarbagragha statues positioning based on
pathavinyasam for saiva and vaishnana Temples.

5. Students are checked for their knowledge about planning the different deities in proper place
in temples.

Text Books
1. otb. (pHeoswnsosusl — @ cuwBlionenilibuc sas O ADHUBTCL.

Reference Books
1. Silparathanam - Superintendent Govt Press Thiruvandrum
7. Architecture of Manasara - P.K. Acharya
3. Kasiyabam - Saraswathi Mahal Library and Research Centre, Tanjore




Course Code: STUDIO PRACTICE - IV

Compulsory Core /Elective Core
Course Objectives :
1. Introducing full figures with specific anatomy with measurements.
2. Observing different sculpture with the ornaments and dressing.
3. Applying the theories in text books with understanding of different mediums of materials
and methods.
4. Practicing the making full size Sculptures of normal life
5. To make the Students refer and set inspired from okl Sculptures
Unit - |
Full Figure Sculptures of Gowri or Kodipen.
Unit — Il
Full size Sculptures of Theerthangararor Buddha with twoHands.
Unit — Il
Full sized Sculpture of Murugan or Krishnan
Unit — IV
Full sized figures of Ayyanar or Madurai Veeran.
Unit - V

Full figures of Sculptures of Sita or Andal.

1.

5

2,
3.

4.

Course Quicomes

Imparting Knowledge of Main deities, nickel deities and Village deities.

Creating and inducing the knowledge of female delties.

Handling the different mediums of Materials with proper knowledge to bring the beautions in the
sculptures.

Painting different ways of using tools and plans to bring out the full sized sculptures.
Practicing to bring out the final, finished sculptures.

Text books

Chirpa — Chennool

Reference books

OviyaKodugal — G. Thirugnanam

PadimaKodugal - G. Thirugnanam




Course Code :ARCHITUCTURAL DESIGN AND DRAWING -1I
Compulsory : Core /Elective / Soft skill

COURSE OBJECTIVES :
1. To make the students know about important parts above the kalghararan.

Soft skill

3. To make the students understand about the various elements and ornamentation of Egathalavimanam .

3. To make the students the knowledge about to drawn thepathilakshanan of Vimanam,

7. To enable the students to identify and to draw types of vimanas with vargalakshanam.

5. To teach the Students to draw a vimana in cross section plans and Elevations of Egathala vimana
with suitable foundation and wall thickness.

Unit -1
EgathalaVimanam — Kandam, Sigaram, Sthupi, Vargalakshanam and Ornamentations.

Unit —1I
Types of Vimanam — Santhigam ,Bowstigam, J ayatham, Arputham and Sarvakargoniyam.

Upnit 111
EgathalaVimanam with Sub structure of mugamandapam - front and side elevation athalam

Unit -1V
Styles of Vimanas — Nagaram, Dravidam andViyasaram.

Upit-V
Ground Plan and section of styles of Vimanas - Estimation of Materials and Cost of Egathalavimanam.

EXPECTED COURSE OUTCOMES.

Students are checked for their knowledge about egathavimana height by the width of temple.
Students are tested for the knowledge about measurements of Vimana Vargalakshanam.
Students are checked to draw the egathala vimana with the svitable off set and projection of Vargams.
Students are tested to draw different styles of vimanas.

Students are checked for their knowledge to draw the wall thickness and required foundation
measurements with proper methodology and estimation the Egathala vimana.

APl e

Text Books

1. Marabukattadakalai —I - G. Thirugnanam
2. Alaiya Nirmalaiyam Bimbalakshana Sirpanool — Muthaiya Sthpathi.




Course code :Quantity Surveying and Estimating
Complsory : core / Elective / Soft skill Core

Course Oblectives

1. To introduce the students about quantity . estimate3, measurements, daily labour output for the

works and quantity requirements.

5. To make the students know about the types of estimates, detailed estimates main data and sub data
and also the estimation of quantizes of works involved in a building.

3. To make the students know the methods of detailed estimation of quantities of each items in a

building.
4. To introdiuce the students the basics of vastu in buildings and the orientation and ventilation of
buildings.
5. To make the students know about the different styles and types of temples and their estimation
Unit — |
introduction — Quantity — Estimate — Measurement of units of works manual output —per day — Materials
and required quantity for each item.
Unit =i

Types of Estimates — Areas and Volumes - Detailed estimates of small Structure — preparation of data (
Analysis of rates) — Maindata and sub data - lead statement — schedule of rates and Standand data book -
ltem rate calculation from foundation to rlifing - floaring— plastering — Colouring - Painting —Estimate of
quantity of tin be for doors and windows.

Unit =4I
Methods of detailed estimatic long wall, short wall method and centre fine method from foundation to roof

- Abstract of estimate — RCC roof residence sloped roof residences.

Unit — IV
Orientation and ventitlationbefor e constructing a house — Vastu principles for a building.
Unit — V

Estimation of Temple Structures fromAdhistanams to sigaras for different types of temples.

Expected Course Outcomas
1. Students are checked in formula for areas and volumes of different shapes and the method of

estimation of quantities.
2. Students are tested in their capability of calculating the quantity of each item involved in a building.

3. Students are tested in their adaptabiiity to the different methods of estimation.

4. Students are tested in the Performance and knowledge about mention and ventilation for the
building and Vast principle in vogue.

5. Studentst are checked in their knowledge of Temple structures, types and styles and their ability
to calculate the quantities required for a_whole temple.

Text Books
1. Estimating and costing by B.N.Dutta
2. Estimating and costing by A.P. Arul Manickam
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Course code : THEORY AND PRACTICE OF AUTOCAD

Compulsory Core / Elective : Core / Elective /Soft Skills ] Core

Course Objectives

1. To introduce the students Auto CAD 2d & 3D Software requirements and their importance.

2. To enable the students to draw Architectural & Sculptural Drawing. using Auto CAD and
supportive software

3. To make the students analyse proper dimensions used for drawings, scale, views and layouts.

4. To make the students practise CAD Drafting of 2D and 3D learning modules and Motion
skills.

5. To enable the students to study Autocad Courses and to know how to can take up several
career options.

Unit—1
Introduction to AutoCAD - Setting up Dimensions - units — Ribbon, workspace , help and command
search.

Unit -I1
Basic 2D AutoCAD Drafting — Advanced 2D AutoCAD Drafting for Construction Techniques.

Unit -II1
Drawing Commands and Tools — Dimensioning Text - Layer , Block and X ref — Modifying and
manipulating drawings.

Unit -1V
Data and Image exchange with other application spreparing layout plotting and sectioning.

Unit-V
Introduction to 3D solid Modelling — Shading and rendering — Editing and Visualizing Solids — surface
modeling — 3D practice drawing.

Expected Course Qutcomes

1. Students are tested for their ability to utilsethe power and prercision of autocad as a Draffting
and design tools .

2. Students are checked for their knowledge CAD concepts to develop Architecture & Sculpture
Drafting.

3. Students are checked for their creativity, manipulate and 2D Drwaing Structures and figures .

4. Students are checked for their and figures drafting Commands and tools.

5. Students are tested for their ability for 3D modeling efficiency for proposed.

Ref Book
1. Auto CAD 2023 — Sham Tickoo
2. Solid work 2020 — Sham Tickoo




Course code: INDIAN RELIGIONS

The Compulsory: Core / Elective Core
Course Objectives

1. To teach Students to understand the methods and perspectives proper to an academic
study of religions.

2. To make the students to have an understanding of the basic believes, values and practices
of Hinduism as presented in this course.

3. To enable the students, analyse the structures of religions of India from historical, critical
theoretical and academic perspectives, evaluating their development, as well as their
rituals, ethics, myths etc.,

4. To make the students know Hinduism {six religions — shaivism, vaishnavism, Saktham,
Ganapathyam, Kaumaram and Souram), Jainism and Buddhism.

5. To make the pupils aware of the relationship of religion with other disciplines: Theology,
Ethics, Philosophy, Sociology, Culture and Arts.

UNIT-T
History of Indian Religion: meaning, definition, nature and scope.
UNIT-II

Sanmata : Origin and development of religion {Shaivism, Vaishnavism, Saktham, Ganapathyam,
Kaumaram and Souram)

UNIT -1

Hinduism — Nature of Vedicreligion and culture, six systems of Hindureligion:Sankya, Yoga,
NayayaVaisheshika, Mimamsa and Vedanta. Bhakthi and reform movements of the medieval
period and their contribution to the Indian Hindu Sculpture and paintings.

UNIT -IV
Jainism=Sramana culture and Tirthankara tradition (Rsabhadeva to Mahavira). basic doctrines,
principles and philosophy, Social aspects of Jainism and their contribution to Indian Jain Sculpture

and Paintings.

UNIT-V
Buddhism — Background, life and teaching of Gautamabuddha: Main sects ~ Hinayana and

Mahanaya, basic doctrines, principles and philosophy, Social aspects of Buddhism and
contribution to Indian Buddhist Sculpture and Paintings.

Expected Course Qut comes

1. Students are checked for their gathering of knowledge about Hinduism and themethods

and perspectives proper to an academic study of religion.
The student’sare checked for their understanding of religions, and theirrelationship with
other disciplinesis checkedTheology, Ethics, Philosophy, Sociology, Psychology, Culture and

Arts.
The students are checked for their ability to should be able understand of the basic

beliefs, values and practices of Hinduism, Jainism and Buddhism as presented in the
course.




4. Thestudent’s are checked for their significance of art creativity andthe comparison of the
artist with the culture tradition other than is sharpened is religion.

5. Students are checked in basic and types of Indian religions (Hinduism, Jainism and
Buddhism) and arts,

Text Books:
1. David N. Lorenzen, who invented Hinduism? - Essays on Religion in History.
Yoda Press, New Delhi,2008.
2. Acharya P.K, An Encyclopaedia of Hindu Architecture, Vol.7.
Oriental books reprint corporation. New Delhi, 1979,
3. Kramrich S, The Hindu Temple,
University of Calcutta press, Calcutta, 1946,
4. wréliboensl.apl, sveauemreunrybGIWGUTHeTweIb, aflesguSIiusD, WgiemT,
1987,
5. umsualimeniluesT @ sumiléy,5 bl &Gsmilh & smeuory,
Gamilhasar@hfiubuliusib, &Eheney,s,2000.
Reference Books:
1.Gavin Flood - An introduction to Hinduism.
Cambridge University Press, 2004.
2.Trevor Ling - A History of Religion - East and West,
Macmillan and Co. Ltd., London,1968.
3.E.Q. James - History of Religions.
Harper & Brothers Publishers,New York, 1957.
4.John B. Noss- Man's Religions.
Macmillan Company, New York, 1952.




Core code:INTRODUCTION TO ARCHEAOLOGY

Compulsory Core Elective: Core / Elective
| | Core

Course Objectives

To make the students to them have knowledge about Archaeological procedure.

To make the students to introduce to basic ideas about the techniques of Archaeology.

To make the students understand the Historical values of culture.

To enable the students o set the basic principles of Archaeology.

To make the students know in details about the escavation and types of Archaeological objects.

bl b e

Unit -1
Meaning and Explanation of Archacology — Importance of Archaeology History of Archaeology -
type of Archaeology — Development of Archaeology in India.

Unit —JI

Archaeology in Tamil Nadu — Keezhadi ,Adhicchanallur — PaiyaunpalliKorkkaiAvikkamedu etc., - Study
of renowned Archaeologist — sir John Marshall — sir — Alexander channigam , Martinerweelerr, Sie
Willams Jones. Indian Archaeologist — KR .Srinivasan, BB.Lal , R.Naggaswamy, T.N.Ramachandran,

NatanaKasinathanIravathan Mahadevan ettc.

Unit —II1
Study of inscriptions — meaning , Importance , Variety, Indian Inscriptions — Tamil brahim Vateezhuthu,
Grandham ,Nageri important inscription in tamilnadu - Uttaramerur, Kudimiyanmalai, Tanjore

bragadheswar Temple inscription.

Unit -1V
Namismatics — Study of coins — South Indian ruler coins - ArchaeologicalMusems in tamilnadu — Fort
Museum , TharangambadyMusem — Display and Interpretation of post remains.

Unit-V
ArchaeologicalScinece — The application of Scientific techniques Archeoastronomy — study

Expected Course Outcomes
1. Students are checked in gathering of knowledge about Indian Archaeology.

2. Students are checked in their capacity to understand the numismatics and science of
Archacology.

3. Students are trained in types of Archaeology at their level.
4. Students are tested in their capacity in observing the Sundametrtclsof Archaeology and the sites.

Books for Reference :
1. Dr. K.V.Raman — University of madras ~ 1979
2. T.V. Mahalingam — University of madras — 1979




Course Code :STUDIO PRACTICE -V

Compulsory : Core /Elective Core

COURSE OBJECTIVES :

1. To make the students know about fuli anatomy of deities in standing postures.

2. To make the students know about the measurement of female deities.

3. To make the students to know about male deities sitting posture anatomy.

4. To make the students understand female deities sitting posture anatomy.

Unit -
Female deities — Standing posture — full figure practice.

Unit — |l

Male deities — Standing posture — full figure practice.
Unit 1t |

Male deities ~ sitting posture — full figure practice.
Unit -V

Female deities — sitting posture — full figure practice.

EXPECTED COURSE QUT COMES.
1. The students are checked for the ability in understanding different anatomy of standing

posture of Female deities.
2. The students should be able to understand different anatomy of standing posture of male

deities.
3. The students are checked for the ability in understanding different anatomy of sitting

posture of Female deities.
4. The students are checked for the ability in understanding different anatomical studies of

sitting posture of male deities.

Text Books
Sirpachennool - V. Ganapathi Stapati

Reference Book

OviyaKodugal — G. Thirugnanam
PadimaKodugal — G. Thirugnanam




Course code : SCULPTURAL DRAWING - Il

Compulsory Core Elective : Core

Course Objectives

1. To make the students to understand the importance of representation of a sculpture in a
drawing before sculpting.

2. To make the students to study about saivism and its moorthies (Murtas) in the form of drawings
with dressings, ornaments and kridas (gowns)

3. To make the ensure the students Knowledge about vaishnava sculptures in the form of
drawings.

4. To make the students to Sketch the anatomical patterns of different postures of Gods.

5. To make the students represent and Godderses Brahma, and Ganesh Sculptures and their

drawings.

Unit - |

Chandra Sekara Moorthy — Standing posture - Sitting posture .
Unit I

Lord Vishnu - Standing posture

Unit --Ill

Sodders Gowri — Standing posture
Unit — IV

Brahma — Standing& Sitting posture
Unit - V

Drawings of Lord Ganesh with proper measurements sitting and standing postures

Expected Course Outcomes

1. Students are checked for their Knowledge about Kridas , ornaments and dressings of
Siva Moorthas

2. Students are tested for their Knowledge of Vishnu moorthas, Kridas , ornaments and weapons
in four arms.

3. Students are tested for their knowledge about Brahma arrangements and his drawings ,Kridas
» ornaments, dressings and weapons in arms.

4. The students are checked for their knowledge about thala measurements to be followed for
drawings of Lord Ganesh sitting and standing postures (For all parts of Lord Ganesh body)

5. Students are checked for measurement, ornaments and dressings of Godders Gowri and
male and female sculptura! drawings.

Text Books :
1. Chirpachennool — V. Ganapathy Sthapathi.
2. Oviya Kodugal — G. Thirugnanam.




Course code : STUDY OF SANSKRIT LITERETURE

Compulsory : Core /Elective

COURSE OBJECTIVES : Elective

To make the students get knowledge on chaturvedas.

1. To introduce the students the principles of classical Sanskrit language.

2. To enable students to know about the famous Authors of Sanskrit language.

3. To make the students understand the difference betweenkavyam and Natakam.

4. To introduce the students the principles of Purushasakta and srisukta.

Unit -l
5. The origin and significance of Sanskrit.

Unit =l
Study about the Authors and their works 1. Kalidasa 2. Asvakhosa 3. Bharavi 4. Bhasa 5. Bana 6.
Dandi 7. Maga 8. Bhavabhoodi 9. Kshemendra 10. Sribhasa

Unit —Ill
Study of Raghuvamsa — Kavyam by Kalidasa

Unit -IV
Study of Abhijinasakuntalam full texted — NatakambyKalidasa.

Unit -V
Study of Suktas — Purushasuktas and Sri suktas from the Rig veda.

EXPECTED COURSE OUT COMES
1. Students are checked in their capacity in knowledge about the Vedas.
2. Students are tested in the knowledge of the classical language 'sanskrit' and they could go through
the anclent silpatexts .
3. Students are made to study different works of their various authors of classical literature and to the
develop their imaginary skill.
4. Pupils are tested In their capacity of understanding the types of Kavyam and Natakam.
Students are tested further in the description and iconography of vedic gods and Goddesses.

TEXT BOOKS
1. Sanskrit Drama -SakuntalaNatakam of Manivasagar Publication, 1999.
2. Purusha Suktam — Sri Ramaterishnamuth, Chennai — 4
3. Sri Suktam — Sri Ramakrishna muth, Chennai - 4.

BOOKS FOR REFERENCE
1. History of Sanskrit Literature — Prof.A.B.Keith
2. Raghuvamsa - Kalidasa.
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Core code : ART AND SCIENCE OF SCULPTURE —|

Compulsory Core Elective : Core

Course Objectives

To make the students know the types of measurements used to make an idol.
To enable the students to choose basic materials for making a sculpture.
To make the students acquire knowledge onTarusangrahanam and silasangragraham.

To teach the students the importance and concept of the grarite ' Netra - anavaran or
‘Nailonamilanam .’

5. To make the students understand ' Bimba Pratishtha'

AN

Unit — |

Instaliation of idols and many types of measurements as per the way of measuring heights.

Unit =il

Study of basic materials and their quantity for making ' KadusarkkaraiPadima' (Tharu
SanggrahanamChoolaLakhsanam, Rajjubhandanam, Mrithsanggrahanam.

Unit =il
Study of Akshimokhanam and Varnakalapam (Traditional mode of Painting)

Unit — IV

Study of SilaperaSthapanam (Angoorarpanam , Yagasala, Panchakavyam, Pariyagnikaranam,
Vasthuhomam and Thirusti / Drishti.

Unit — V

16 types of Shiva murtas in Sagalathikaram' and their iconographical forms.

Expected Course Qutcomes

1. The students are able to install an idol.

2. Students are tested in their capacity for the Eye opening Ceremony Procedures.

3. Students are checked in their knowledge of ' silaperasthapanam.’

4. Students are able to know the structure of 16 types of shivamurtas as given in
'‘Sagalathikaram.'

5. Students are tested in their capacity to prepare the required materials for making
'KadusarkkaraiPadimam.’

Text Book

1. Sagalathikaram — Sarasvathi Mahal Library and Research Centre, Tanjore.

Books for Reference
1. VimanachanaKalpa — Sage MariciSamthila
Pub .SarasvathiMahal Library and Research centre, Tanjore.
2. SirpaChennool — V. Ganapati Sthapti Directorate of Technical Education.
3. Sri Kashyaba Shilpa Sastram — Pub. Sarasvathi Mahal Library and Research Centre, Tanjore.
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Course Code : REGIONAL SCHOOL OF ARCHITECTURE SCULPTURE —
KALINGA AND HOYSALA

Compulsory Core / Elective Core

Course_Objectives

1. To make the students aware of different styles of Temples in India

2. Tomake the students understand the basic architectural features of Vesara type of temples
by the Hoysala dynasty.

3. To enable the students acquire knowledge about Sculptural motifs and other artefacts inner
and outer sides of the Hoysala temples.

4. To let the students know the basic arcthitecural features of the Nagara type of temples by the
Kalinga dynasty.

5. To make the students comprehend the sculptural motifs and other ornamental works placed
inner and outer sides of ;the kalinga temples.

Unit -~ |
Study of Nagara style, Vesara style and Dravidian style temples.

Unit —lI
The unique features of the Hoysala architecture and sculpture.

Unit =il
Splendour of the Hoysala Art and Sculpture

Unit — IV

—m T

Remarkable characteristlc.s of thekalinga architecture and sculpture around Odisha.

Unlt -V

Kalinga Architecture and Sculpture in and around Odissa.

Exg cted Course Qutcomes

1. Students should be able to express different styles of temples in Indla.

2. Students are tested in the basic architectural features of Vesara type of temples by the
Hoysalas in Deccan reglon.

3. Students are equipped with the knowledge of the Hoysala style of sculptures in and around
Karnataka. _

4. Students would be familiar with the basic architectural features of the Nagara type of
temples by the kalingas in Qdisha region.

5. Students are examined in their comprehension of the kalinga style of sculptures in Odisha.

Text Books ,
1. D.K. Print world (p) Ltd. New Delhi (2010)
Temples in India - S.P. Gupta & 8. Vijayakumar
2. Indian Sculpture - C. Sivaramamoorthy

Books for Reference
1. Indian Art History — G. Thangavel




Course Code : STUDY OF TEMPLE RATHAS AND VAHANAS AND AYADI GANITHAM
Compulsory : Core /Elective ” Core
COURSE OBJECTIVES :

1. To make the students know the qualification and classification of sthapati, sutragrahi, vardhahi and

dhakshaka.

2.

To enabie the students know the difference between Mulabera, Duruvabera, Utsavabera, Balibera and
Snamanabera.

3.

To make the students knowledgeable of Radhotsava and Radha Lakshana.

4,

To know the influence of processional vehicles of the idols during the Temple festivals.

5.

To make them comprehend the basic principles and calculations of AyadiGanitham for temples and
idols.

Unit -1

The role of Sthapati and other Artisans in temple construction, Sculptural works and idols.

Unit ~ I

Panchaberas in Temple worship and a detailed study on Utsavabera.

Unit -1

Types of Temple Rathas - their parts and measurements of structure.

Unit — IV

Puranic Study of Popular Vahanas like Hamsa, Garuda, Vrishabha, Simha, Moorshika, Mayura, Asura,
Kamadenu, Kalpavriksha, Airavadha, Kili, Bhooda, Kallasa, Yazhi, Kaham and Buffalo.

Unit -V

importance of Dharabalan and a Study on shadayadi Calculation.

Expected Course Outcomes

1.
2.

3.

4.,

S.

Students are tested in the important role of sthapati and where they are.

Students are checked for their knowledge of Temple festivals and the Variety of idols placed in
temples.

Pupils are often checked in their capacity to identify the fundamental knowledge on the shape ofRathas
and their parts with appropriate measurements.

Students, Capacity on the basic idea of different vehicles used by different Deities for different temple
rituals is tested.

Students, knowledge of traditional method of calculating measurements as per shilpa sastra is further
verified.

Text Books

1.
2.

SirpaChennool - Dr. V. Ganapati Sthapati
KadavularinVahanangal — Dr. S. Kennedy.

Reference Books

1,

2
3.
4

Temple Cars of Medieval Tamilaham - Dr. Raju Kalidoss

. Manasara — Pub. Sarasvati Mahal , Tanjore

Mayamadham - Pub. SarasvathiMahal , Tanjore

._Avyadicalculations - Dr. V. Ganapati Sthapati




Course Code :STUDIO PRACTICE -ViI

Compulsory : Core /Elective (Stone, Wood, Sudhai, Metal ) Core

COURSE OBJECTIVES :

1. To make the students expose to the Female deity's anatomy of dancing posture.

2. Toenable the students to describe the anatomy of male deity’s Dhamdava,s.

3. Tomake the students know about measurements of lord Ganesha full figure.

Unit —|
Female deitiy -Dancing Posture.

Unit -1l
Male deitiy — Dhandavam.

Unit il
Vinayagar — sitting posture — Full figure

EXPECTED COURSE OUT COMES.

1. The students are checked for the ability in explaining the measurements of female deities.
2. The students are checked for their ability in elaborating the measurements of male deities in
Dhandava Posture.

3. Students are tested for the knowledge of anatomical positions and measurements of lord
Ganesh in sitting posture.

Text Books
Chirpachennool — V.GanapathiSthapathy




Core code : SCULPTURAL DRAWING - IV

Compulsory Core Elective : Core

Course Objectives

1. To make the students know about some special salvamoorthies with their measurements to
represent them in drawings

2. To make the students understand the composite sculptures like half male — half female
structures with measurements.

3. To make the students know about lord MurugasArumugan Sculpture and its special features.

4. To make the students draw drawings about epic shires with measurements.

5. To make the students know about the edying posture of Lord Vishnu with proper
measurements allied parts.

Unit - |
Gangadhara Moorthy ~ Thiripurandaka Moorthy — Bikshadana Moorthy .

Unit =l
Arthanareeshwara Moorthy — Somaskandhar

Unit =il
Meenakshi kalyanam — GajaSamhara Moorthy

Unit - IV

AnanthaSayana Vishnu - Gajendra Mokksham

Unit - V

Arumugan

Expected Course Outcomes

1. Students are checked for their Knowledge about ornaments , dressings , kridas and weapensin arms and
their postures clearly with proper measurements of special Siva Moorthas

2. Students are tested for their Knowledge of measurements of Ardhenareeshwara and Somaskandah and
ornaments and dressings.

3. Students are checked for their knowledge about sekematie arrangements of Meenakshi
SundareshwararKalyanam ( Wedding Scene) with all Rishies and Gods.

4. Students are checked for their knowledge about Anandhasayana Moorthy sculptures and features
and Gajendra Mokk§ham Scene and special Features while representing in drawings.

5. Students are checked for their knowledge about Lord Muruga and his special forms especially
Arumugan with measurements and other features :

Text Book
1. Padimakkoduga! — G. Thirugnanam
2. Oviyakkodugal — G. Thirugnanam




Course Code : TECHNIQUES OF CONSERVATION

Compulsory : Core /Elective Elective

COURSE OBJECTIVES :

1. To make the students to have ideas of orientation of the conservation methods,

2. Toteach students are introduction of the basic idea about ethics and techniques of preservation of
historical structure.

3. To make the students know about the principle of conservation.

4. To make the students about conservation techniques of wooden types and their restoration,

5. To make the students to have knowledge of conservation of stone, metal and painting facters
Unit —

Introduction of cultural property — cultural heritage — meaning of conservation- preservation- restoration —
ethics of conservation — Heritage conservation organizations — [CROME —OCOMCC - ASI -NRLC -NMM —
Classification of organic objects — inorganic objects — concept of museum —type of museum — National
museum — National museum — museums in Tamil nadu,

Unit —II

Conservation of heritage monuments — Documentation — Scientific Analysis — cleaning of stone surface —
salt reaction- weathering of stone — deterioration of stone members — bearing loads — compression — tension —
beams, joists. Cracked corbels ofmandabah structures — Restoration of cracked beams, joists, lintels. Dowels —
metal clamps — crips etc. Healing of cracks ~ Grouting — hand and machine grouting- Deterioratio of
foundation- Restoration of foundation — strengthening of foundation. Paper pulp treatment. Vegetation —Hij gher
plant, Lower plant.
Unit 111

Composition of wood — Types of wood — soft wood — wooden artifacts — polychrome —temple car —vahanas
—deterioration of wood —crack, brittlencss etc., bio —deterioration fungal growth, insects, termite, Restoration

of wooden artifacts. Composition of stucco sculpture —types of lime and properties — natural polymer —
deterioration of stuccos —crack, broken etc.,

Unit -V
Storn artifacts — Composition of stone —Types of rock —deterioration of stone ~Restoration of stone. Science
of metal Composition ~Alloy Metals — Nobel metals —Deterioration of bronze disease — Conservation
Treatment of Bronze — preservation methods of excavated metal objects.
Unit -V
Painting Conservation — classification of painting —mural painting, oil painting, deterioration of mural
ainting — conservation of mural painting,
EXPECTED COURSE OUTCOMES.

1. Students are checked in gathering of knowledge about Conservation techniques.
2. Students are tested in their capacity of understanding the method of restoration.
3. Students are tested in conservation processes and treatment.

4. Students are tested in their capacity or observation of fundamental of restoration.
5. Students are checked for their understanding of science to adopt in artifacts.

Text Books
1. Cultural heritage and Scientific Preservation — S.Thangavelu, Kamala publications, 1999,
2. Conservation Manual — Hohn Marshall
3. Conservation of Antiquities and Work of Art — Harold Plenderleith.
4. Preservation and Conservation — Harinarayanan,
5.

Conservation of Wall Painiting -Paoto Mora , Laura Mora, Paul Philippot.
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Course : ART AND SCIENCE OF SCULPTURE Il

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill Core

Courge Obilectives

To make the students know in detail about Krita Gresta Lakshana..

To enable the students to understand the Angabhooshana and Bhahirbhoosana..

To make the students know about types of Linga, Peeta and selection of stone to male Linga.
To enable the students to know the iconography of various main Deities like Thirumurthi,
Shakthi, Buddha, theerthangaras and Sub.Deities like Muni, Yaksha, Vidyadara, Kinnara and
Kimparuda.

5. To make the students to know about the different forms of Vishnu murties and Ten
Incarnations.

AN

Unit — |
Greeta Lakshana Throgh Sipa texts.Eight types & Crowns, to kings and Deities as stated in
mamasara

Unit Il
Ditferent types of Bhooshanas for Temple and Deities.Consumable things 8 places like
Dheepastampa, mirrors, Jewel Boxes, Cloth Boxes , Scales and Cages.

Unit ~Hl
The classifications of Linga with measurement and Swayambu Linga Peeta with measurement and
selection of stone to make images.

Unit — IV

conography of main Deities Lakshana of Muni, Yaksha, Yakshi, Vidyadara , Kinnara and
Kimpuruda.

Unit — V
Variety of Vishnu murthi and the forms of Dhasawadara , Stanaka , Asana, Sayana — Yogam ,
Bhogam , Veeram and Aabhicharika.

Expected Course Qutcomes

1. Students are checked in gathering of knowledge about Greeta Lakshana throgh Silpa texts.

2. Pupils are tested in their capacity of understanding the types of Ormaments.

3. Students are tested in their capacity to understand the variety of Linga and Selection of stone.

4. Students are checked in gathering of knowledge about main Deities, Sub — Deities and Dasa —
Avadhars.

5. Students are being trained in types of Vishnu Murthis like Yoga, Bhoga, Veera and
Aabhicharika. backgrounds utilizing special effects.

Text Book
1. Chirpaclennool — Dr. V. Ganapati Stapati
2. Manasaram — Saraswati mahal Library , Tanjore




Course code: HISTORY OF WORLD SCULPTURE

Compulsory: Core / Elective Core

Course Objectives

1. To expose the students to Indian and European art History, culture and stylistic development of
Non-Western art.

2. To make the students to familiarize with practical roots of these theories by illustrating their
applications in diverse art forms.

3. To enable the students to know contextual and historic developments of cultural and visual art
production.

4. To focus the students on the relation between world views on art forms such as Buddhist Art,
Japanese art, Tibetan art, Tai art and Laos art.

5. To elaborate the students in detail about the Indian artdentify and discuss differences and
similarities between world cultures and art.

UNIT-1

The Pre—Historic Sculptures: Egyptian, Asian, African, American folk Deccani and Dakkhaniart

UNIT - TT

Waestern Sculptures: European art History— Christian art, Medieval art, Renaissance, Early Renaissance and
classical Renaissance art. Baroque and Rococoart, Neoclassical art and Modern art.

UNIT =11
Art of American Countries: Mexican art, Central American art and South American art.

UNIT -IV
Art of India and Srilanka: Eastindian art, Indian art, Sinhalese art, Tamilian art and Islamic art.

UNIT -V
Art of FarEast Countries: Buddhist art, Japanese art, Tibetan art, Tai art and Lao art.

Expected Course Qut comes

1. The students are tested fortheir understanding of the history of artistic expression in the
Wastern artistic tradition, using its contextual and formalistic approaches.

2. Students are examined in various approaches of study to Indian art and world artin relation with
nature of beauty.

3. Students are checked for their abiiity to historical methods to describe, compare, and analyse
works of Baroque and Rococo art from different world regions orally and in writing,
independently and in groups.

4. The students are tested in identifying historical issues and themes and concerns of the
Egyptian, Asian, African, American folk and Deccanart to contemporary society.

5. They students capacity is checked for their recognition of historical and current issues, themes,
and social movements and their representation in art.

Text books:
* The History of World Sculptures — Germain Bazin — Jan1976.
¢  Great Greek, Roman and Renaissance Sculpture— Eddie Alfaro.
*  Greek Scuipture — The late classical period—- John Boardman Thames and Hudson, 1995.
* Indian Sculpture— Stella Kramrisch, March,2013.
*  Buddhism: the only Introduction —Kulananda, Thorsons { S February 1996)
* The Essence of Buddhism — P. Lakshmi Narasu, 2020.




Core code : EPIGRAPHY

Compulsory Core Elective : Core / Elective Core

Course_Obijectives

To make the students know about orientation of the Epigraphy its sources.

To Introduce the students the basic ideas abouth the history and verification Epigraphy.

To make the students know about the importance of inscriptions and their historical values.

To enable the Students understand the differences between the various inscription scripts.

To make the students know in details about the information of chorology of events of Indian history.

el S

Unit-—1I
Introduction - meaning of Epigraphy — Type spigraphy - paleography — History of Indian epigraphy —
indusvally script — Ashoka Brahmi Script — Grandam — Tamil vattezhuttu — Sanskrit , Kharashti Script etc.

Unit —IT
Identified the inscription — Language study materials — stone surface , cave wall , copper plate , mansueri gold
coins, silver — gupta period, Economy and Social information sources through Inscriptions.

Unit —II1
Important Inscription in india Ashoka Girnar inscription —Jogimora cave inscription (Music,dance) ~ Ashok
inscriptions of Mahendravarman — Uttirameryr Chola Inscriptions.

Unit— IV

History of Tamilnadu Inscriptions - script in Rock sites -Hero-stone inscription Technical informations in
inscriptions - Music &Dance ~ Measurements of temples in Tanjore inscriptions Festivals informations on
inscriptions — Donetions ~ History of kings one etc.

Unit-V

Epigraphist in India - Dr. Hultzsch, James prinsepJ.F.Fleet (1847-1917) — Rai Bahadur
V.VenkayyaEpigraphust in tamilnadu — iravatham Mahadevan — V.Subbenayalu — T.V Mahalingam — K.V
Subramanyaaiyar (1875-1969). Epigraphy department and journals — ARB report — ASI- method techniques of
copying inscriptions in temples inscription in copper plate — materials and tools used presavation methods of
inscriptions — duties of public.

Expected Course Qutcomes

1. Students are checked in geatheningof Knowledge about of Historical Happening Indian epigraphy.
2. Students are tested for their Capacity to observe the fundamental inscriptions and scripts.
3. Students are checked in their capacity to understand the Historical events thro inscriptions.

Text Book
1. Richarad Salomon — Indian Epigraphy, oxford Universe Press - 1998
2. D.C. Sricar — Indian Epigraphy , University of Calcutta MotllalBanarasidass ,1965
3. C.Sivaramamurthy — Indian Epigraphy and South Indian Scripts -1952
4. Dr.C.Vasanthi — CholarSamuthiyam.




Course Code :STUDIO PRACTICE -VIi

Compulsory : Core /Elective (Stone, Wood, Sudhai, Metal ) Core

COURSE OBJECTIVES :

1. To make the students know about the panelled sculptures of the pallava period.

2. To get the students known with Indian epics and their paneled sculptures.

3. To make the students familiarize with the literature of the sanga Period and teach them
to make panels of sculptures based on tamilsangam literature.

Unit —|
The pallava period panelled sculpture —any one.
Unit — Il
Indian Epics — the Ramayana and the Mahabharata — a Pannelledsculpture based on any one
of the epics.
Unit -l

Pannelled sculptures in association with the Tamil Sangam Period (any one).

EXPECTED COURSE OUT COMES.
1. The students are checked for the knowledge of panelled sculptures found in caves of the

pallava period.
2. The students are checked for their ability to imagine the Indian epics, charactors and the

formation of a panelled sculpture associated with the chavacter.
3. The students might have gained knowledge of classical Tamil sangamgiterature and
stories and their characters and might sculpt panelled sculpture.

Text Books
1. Sirpachennool — V. Ganapati Sthapati
2. South Indian Temple — K.R. Srinivasan
3. Books of Tamil Literature.




Course Code : SCULPTURAL DESIGN AND DRAWING - AUTO CAD - 2D

Compulsory : Core /Elective/Soft skil Core
COURSE OBJECTIVES :
1. To make the students familiarize with 2D modelling commands te draw freshand style of sculptural
drawing. '
2. To make the students know about the measurements settings and fo know about choosing suitable
dimensions.

3. To make the students draw the anatomy of male and female sculptures through 2D tools.

4. To make the students understand about various types of features in layering line for sculptures
arnamentation.

5. To make the students practise different kinds of historical sculptures in the form of group.

Unit =1
Various types of drawing of various types of Vahanas through,2D model.

Unit — 1l
Lord siva — Lord Vishnu — Sakthi.

Unit -lll
Types of Thandavamoorthi.

Unit — IV

Form of Sculptures from historical temples.

Unit —V
Drawing and Practising types of Sculptures and ornamends from the pallava, chola, and
vijayanagaradyanasly.

Expected Course Outcomes
1. Students are tested for their knowledge handling of tools and mouse draw sculptural drawing .

2. Students are checked for their knowledge in dimension setting for creating sculpture drawing.

3. Students are tested for their drawing skills, anatomy and study of male and female and represent it
through 2D.

4. Students are examined for their drawing skills and short keys usage for sculptural drawing.

5. Students are tested for their drawing techniques differentiating styles of sculpture and
ornamentations.

Toxt Books
1. Sirpachennool -V.Ganapthisthapati
2. Oviyakodukal- G.Thirugnanam
3. Padimakodugal - G. Thirugnanam

Reference Books




Course Code : MUSIC AND DANCE

Compulsory : Core /Elective Elective

COURSE OBJECTIVES :

1. To introduge the students to the Principles of classical music.

2. To make the students know the Naadha, Naadhabrahmma, Swaras, Srutis, Sapta, Tala, Mela,
Raja, Geeta, Kriti, Kalpita, Kalpana Sangita.

3. To familiarize the Students with the traditional musical instruments used by classical musicians
and dancers.

4. To make the students understand the Principles of Natya sastra.

5. To enable the students to know about the basic Classical Dance forms / styles
( of Bharatanatyam, Kathak, Mohini Attam, Kathakali, Manipuri, Odissi, Kuchipudi} and of other
Folk forms of India.

Unit

An introduction to Carnatic Music
Unit = It

The Classifications of Classical Music

Unit -l
Study of Traditional Musical instruments
Unit —IV

An introduction to classical Dance forms — Bharatanatyam in detail.
Unit — V

A brief study on contemporary style of Dances.

EXPECTED COURSE OUT COMES.

1. Students are checked for their understanding of the basic Principles of Classical music.

2. Students are tested in their capacity of understanding the various music forms.

3. Pupils are tested for their knowledge on the fraditional musical instruments used in the
sculptures.

4. Students are evaluated for their comprshension of the basic principles of Natya Sastra.

5. Students are checked for the knowledge about various forms of Classical and Folk Dances of
India.

Text Books
1. Classical Music of India — L. Subramaniam
2. Natyasastra —Gaet ward oriental series, vol. |

Reference Books
1. Bharata's Art Then and Now - Dr. Padma Subramaniyam.
2. Indian classical Dances — Utpal K. Banerjee.




SEMESTER - VIII




Course Code : AGAMAM

Compuisory : Core /Elective

Course Objectives :

4. To introduce the students, principles of Agamas

2. To enable the students understand the basic principles of Saivism , Vaishnavism and

Saktam

3. To make the students know the Saiva Agamas, the relationship among the Vedas, the
upanishads and the Agamas and the Samayachariyars.

 To make the students know about the basic principles of Vaishnava agamas.

5. To make the Students know in detail about the Valkhanasa Agamas and types of Poojas

and Rituals.

and their types.

-

Origin and significance of the Agamas _the Vedas, the upanisheds

28 Types of Saiva Agamas and Upagamas — Paddhadhi — categories of Pooja — Dheeksha —

festivals of Shiva temples and Jaernotharanam.

Prasthishtai, utsavam,
Unit I}

Valishnavism and its agamas = Pancharathra and Vikhanasyana Agamas — Introduction to
Pancharathra Agamas, temple worship and Idol worship — importance of festivals.
Unit IV
Vaikhanasha agamas — introduction and content of Vaikhanasana Agamas — Vaikhanasana and
his disciples — Vaikhanasanathathuva, Jana, nishkalam and shakalam of Vishna and others —concept
of Navamurthi, Panchamurthi worship — Principles of Astanga Vimanas ( SreeSundaravaratharaja

Perumal, Uthiramerar)
Unit V

Types of poojas - the Homas performance under the system — mantras and festivals -
Brahmotsavam, Samrokhsanam for temples and images of yagasalas and their rituals connected

with them

Expected Course Qut comes
1. Students are checked in gathering of knowledge about Saivism and its agamas

2. Pupils ate tested in their capacity of understanding the types of Saiva Agamas.
3. Students are tested in their capacity in observing the fundamentals of Vaishnavism and its

agamas.
4. Students are checked in their capacity to understand the Rishi Vaikanasa and his disciples,

their teachings about Valkasana agamas.
5. Students are being trained in types of poojas temple rituals at their level.

Text books
Kamikagamam - South Indians Association, Madras
Pancharothraprasathaprasadhanam — ed. Prof Daniel Smith

Syrapisiuniversity, USA




Course code: AESTHETICS
Compulsory: Core / Elective

Course Objectives
1. To expose the students to a range of aesthstic theories prevalent in the Indian traditions.

2. To show the students the practical roots of these theories by illustrating their applications in

diverse art forms such as Indian Sculpture, Painting and Architecture.
3. To enable the students, comprehend the theoretical frame work of several world views in the

Tamil and Indian traditions.
4. To make the students to focus on the relation between these world views and art forms such as

Sculpture, Painting and Architecture.

Core

5. To elaborate the students about the Indian Aesthetic traditional art forms and beautiness.

UNIT-1
The Indian scheme of values—Dharma, Arthakama and Moksha

UNIT -T1
Its comparison with the platonic scheme — truth, beauty and goodness.

UNIT 10
The place of beautyin the Indian Art — Signification of beauty, Aesthetic and meta — aesthetic inquiries.

UNIT -1V

The constituents of rasa as explained by Bharata - The
Dhuvani, Auchitya a theory of enjoyment (bhakthi) of Bhatta
of AbinavaGupta.
UNIT -V

The concept of
(mukhya) and secondary (lasya) meaning in languages. T
citrakavyaandvyagya — kavya.

ories of Indian aestheticsAlamkara, Rasa,
Nayaka and theory of revelation (abhivyakthi}

Dhvanithe distinction of the suggested meaning {(vyangayartha) from the primary
he contrasts of dhvani— kavya with

Expected Course Qut comes
1. The student will be tasted in t

subjective aspects —beauty and pleasure.
2. The studens are made aware of the nature of aesthetics,

Indian traditions.
3. The students are tasted in knowing the significance and the of art creation. comparison of the

artist with the seer (Mani) and the creator {prajapathi).

4. Students are familiar with various approaches of study to Indian art and Architecture in relation

with nature of beauty.
5. The students understanding of

heir understanding of the concept aesthetics, its objective and

its relation to philosophy and literature in

aesthetics and art from the perspective of theory and application.

Text books
1) sHadrefiahlf, D1 pENLICIENH S CDTIEHST.
2_oum s abipmmis Sib pioveond, GFcremen, 1995.
2) @hSluen, HOIHDupsiuich (@BsmeVUDHILSL_ [ DT SET)-
weflausasiptir’_GifldL fov, R FcTemN,2002.




3) Kulathuran.G, Aesthetic theories of the Madhurai Nayak Artists with special reference of temple

Architecture, sculpture and paintings.
Tamil university, thanjavur, 2003.

Reference books

1.

2.

Anandha Kumaraswamy, The Dance of Shiva.

Munishiram, New Delhi, 1982.
Anandha Kumaraswamy, Theory of Art in Asia,The transformation of nature in Art.

Munishiram, New Delhi1972,

Harold Asborne, Asthetics.

Oxford University press, London, 197 2.
Girling,D.A, Everyman's Encyclopaedia Britannica.
A., Barter, 1975.

Sharma K.K, Rabindranath Tagore's Aesthetics.
Abinav publication, 1988.

. uneuEEBHSITET, BovdSuSubstinEpbS\Domie)b, QFcdrene, 1982.
. coaubSiucSihimcrOF, Siup@EdHanaGEIm6.

G sbou(p HEHILSlIOUGID, GlFsiTement1970.




Course Code : PROJECT WORK AND VIVA VOCE

Compulsory : Core /Elective (Stone, Wood, Sudhai, Metal ) Core

COURSE OBJECTIVES :

1. To make the students choose the title of their project and know the features involved in it.

2. To make the students carry out field survey's if nessary for their Project work.

3. To enable the students to make drawing required for the project work.

4. To make the students complete the project work in full form.

EXPECTED COURSE OUT COMES.
1. The students are checked for their project in full form with scriptures, drawing and required

sculptures.

Text Books

Reference Book




Course : SCULPTURAL DRAWING AND DRAWING THROUGH AUTOCAD , 3D ANIMATION

Course Code :

Compulsory Core Elective : Core / Elective / Soft Skill Core

Course Objectives

1. To make the students know about advantages of 3D modelling of sculpture.

2. To make the students undersatnd the converting to 3D model .

3. To make the students for shading &Rendering of different elements of sculpture.
4. To make the students able to Visualise the 3D solid model of sculpture in various

angles.
5. To enable the students visual frames of temple complex through graphics as animation

designs.
Unit — |
Basic of 3D modelling in verities of sculpture.
Unit -1
Graphic Designing and Visual effects of temple structures.
Unit —lll
Character animation of temple complex.
Unit - |V

Motion capture of temple Architecture.

Unit — V

Digital Sculpture — looks development rigging — layout — animation :Cinemagraphy through 3D
animation for temple Architecture Complex.

Expected Course Qutcomes
1. Students aretested for their ability to execute creative concepts of Temple

Architecture.

2. Students are checked for their sophisticated skills for making models of architecture
and sculpture .

3. Students are tested for their ability to design mapping , shades and lighting enviroment .

4. Students are checked for their ability in rigs for 3D model and character animation in
temple architecture.

5. Students aretested for their ability to 3D animation characters with composite
backgrounds utilizing special effects.

Ref Book
CRC Press — 3D Modelling & Animation — by Chanddramouli ..




Course : TEMPLE ADMINISTRACTION AND STRUCTURE AND FUNCTION OF HR & CE

Course code :
Compulsory Core /Elective : Core / Elective \

Course OQObjectives

1. To make the students know the administrative of systems of Temples under different dynasties in

Tamil nadu .

To make the students learn
To make the students study about inscriptions of different dyanasties in Tamiinadu.

ment of HR& CE and its Administration and functions.

To expose the students to the depart
To familiarize the students with the functions of HR&CE Boards execution of arts and roles of

mandalasthapatis.

about Temples as nucleus of a village , and its administrative functions.

ok BN

Unit = |

Study of Administrative systems of Pallava,
Unit Il

Temple as the nucleus of a village -
administrative bodies— Sri Rudras , Maheshwarar,

Chola, Pandiya, Nayak & Vijayanagar periods.

Centre of religious, educational, health , artistic activities - Role of
Vaishnavas, Kanakkar — sabha, oor and Nagaram.

Unit —1It
rUthiramerurKatvettu — TanjavurKalvettu —- Chithimezhikalvettu — KooramSepepdu.

Unit — IV

Introduction of HR&CE — Functions of HR&CE authorities — Zonal sthapaties — their Board
Unit - V

Study of Devasthanam — mutt — kosallai - dharmakartha (Chief trustee) Thakkar and administrative officers
in HR&CE

Expected Course Outcomes
1. The students are checked for their knowledge

dyanastyies in Tamil nadu.

The students are tested for their
Students are tested for their knowledge about inscriptions of Temples.
Students are checked for their knowledge about HR&CE and their competent authorities.

5. Students are tested for their knowledge about importance of temple Administraction activities.

Text Book
1. HR & CE1959 Act —R.Rajamanikam

Pub : HR&CE
2. Administration and Social life under the Pallavas — Dr. C. Meenakshi
University of madras
3, Administration and Soc
University of Madras
4. CholarSamuthiyam. (Tamil) - Dr.C.Vasanthi

of Temple administrative systems of different

knowledge about Temple Functions as a tool for social activities.

b WN

ial life under the Vijayanagar — Dr.T.V.Mahalingam




Semester Examinations are eligible for Revaluation of their answer
scripts; passed out students are not eligible for Revaluation.
(viii).Photocopy of the answer scripts: Students who have applied for
revaluation can download their answer scripts from the University Website
after fifteen days from the date of publication of the results.
(ix).The examination and evaluation for MOOCs will be as per the
requirements of the Courses and will be specified at the beginning of the
Semester in which such courses are offered and will be notified by the
University to the Government College of Architecture and Sculpture ,
Mamallapuram.
10. CLASSIFICATION OF SUCCESSFUL STUDENTS

Students who secured not less than 50% of aggregate marks (Internal
+ External) in the whole examination shall be declared to have passed
the examination in the Second Class. Students to have Secured 60%
and Above of the Aggregate Marks (Internal + External) shall be
declared to have pass in the First Class. All other successful Students
shall be declared to have passed in Second Class. Candidates who obtain
75% of the marks in the aggregate (Internal + External) shall be deemed
to have passed the examination in First Class with Distinction, provided
they pass all the examinations (theory papers, practical, project and viva-
voce) prescribed for the course in the First appearance.
11. GRADING SYSTEM

Minimum Credits to be earned: For FOUR year Program: Best 165
Credits: 127 Credits (Core and Elective), 116 Credits (Soft skills and
Internship, Non-major — 28 Credits)

‘2.2Marks and Grades
The following table shows the marks, grade points, letter grades and classification to
indicatethe performance of the student.

RANG

E OF | GRADE LETTER DESCRIPTIO

MARK | POINTS GRADE N

S

90-100 9.0-10.0 0 Outstanding

80-89 | 8.0-8.9 D+ Excellent
75-79 | 7.5-7.9 D Distinction
70-74 | 7.0-74 A+ Very Good
60-69 | 6.0-6.9 A Good
50-59 | 5.0-5.9 B Average
0049 | 4.0-4.9 U Re-appear
BSENT | 0.0 AAA BSENT




