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DIPLOMA COURSE
Vocal, Veena, Violin, Mridangam and Bharatanatyam

COURSE STRUCTURE

Name of the Course Course Duration Eligibility for
Admission
1. Theory Paper 1 Year 10" Std Passed
2. Practical Paper

THEORY PAPER- VOCAL, VEENA and VIOLIN

The Uniqueness of Indian Music
72 Mé&la Raga Scheme
Present Raga Classification types
The Structure, Construction and Playing techniques of Veena, Violin and
. Mridangam
5. Ragalaksana of -
a. 1. Méyémélavagaula 2. Karaharapriya 3. Saﬁkarébharanam' 4,
Kalyani 5.Mohanam 6. Hind6lam
The Life History and contribution of Tamil Trinity (Sirgali Miivar)
The scheme of 35 Tala-s
Dasavidha Gamaka-s
Life History of Abraham Pandita and Laksmana Pil]ai
10. Evolution of Music
11. Tala Dasa Pranas
12. The Tala Dasa Prana-s
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REGULATIONS AND SYLLAISTJS _ DIPLOMA COURSE
PRACTICAL PAPER-VOCAL

Sarali Varisai-s - 14 (3 speeds)
Jhanta Varisai-s -9 ()
MEl Sthayi Varisai-s -5
Dattu Varisai-s -2
Alankara-s -7
Gitam -2
Swarajathi -1
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Varnam-s -
. Krti-s (Other Languages) -
0. Tamil Kriti-s -
(One from Tamil Mivar)

(2 Speeds)
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PRACTICAL PAPER- VEENA

1. Sarali Varisai - All 2 to 3 speeds

2. Janta Varisai - 2 only one Speed

3. Melsthayi Varisai - 1 one speed

4. Thattu Varisal - 1 one speed

5. Alankaram - 7 Two speeds

6. Geetham - 2

7. Varnam - 1 Mohanam

8. Keerthanam - Two/3 (Small ones)
PRACTICAL PAPER- VIOLIN

1. Sarali Varisai-s - 10 (3 speeds)

2. Thanta Varisai-s - 6 ()

3 M@l Sthayi Varisai-s - 3 (")

4. Dattu Varisai-s - 1 ()

5. Alankara-s - 7 ()

6. Gitam - 1

7. Swarajathi - 1

8. Varnam-s - 1 (1 Speed)

9. Krti-s : 2

10.(From Trinity — Tyagaraja, Syama gastri or Muthusvami Diksitar)
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REGULATIONS AND SYLLA

11.Tamil Kriti-s - 1
~ (One from Tamil Miivar)

SN R Wb e

D—A\O.OO

0.

THEORY- MRIDANGAM

String — Wind - Skin and Metallic Instruments
Tala Dasa Prana-s

Life History of Pudukdttai Daksinamirty Pillai
7 Tala-s ; 35 Tala-s - Scheme

Sama, Atita and Anahata Graha

Gati Bhéda-s — 175 Tala-s

Pakkavadyam & Upa Pakkavadyam

Tala-s in 1-Kalai ; 2-Kalai ; 4-Kalai

Nature of Nada

Pafica Tala-s — An Overview

PRACTICAL PAPER-MRIDANGAM

1. Basic Lessons

2. Five Jati Lessons (Catusram, Tisram, Khandam, Mi$ram and Sankirnam)
3. Five Jati Tattakkaram-s

4. Seven Tala — Tattakkaram-s

5. Eight Matra Syllables, Six Matra Syllables

7 Faran-s

8. Adi Tala Tani Avartanam(To be played with Mohra Korvai)

9. Rilpaka Tala Tani Avartanam (To be played with Mohra Korvai)
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THEORY- BHARATANATYAM
35 Tala-s Explanation
Abhinaya
Dévata Hastam
Korvai
Tirmanam
Nadai
Nayaka Nayika Bhéda-s
Musical Contribution of Tanjore Quartet
. Single Hand Mudra Viniyoga-s
10 Two Hand Mudra Viniydga-s
11.Astanayika-s - Explanation
12.Kucchupudi, Odissi — An Overview
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PRACTICAL - BHARATANATYAM

Adavu-s
Alarippu
Jatiswaram
Varnam
Padam
Tillana



